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It is likely that age changes begin in different parts of the body at different times and that the rate of annual change varies
among various cells, tissues, and organs, as well as from person to person. (15.11.23)
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Each year more farmland was devoured to build strip malls and neighborhoods with larger homes. (13.11.43)
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This intentional error functions as an advance warning system, manned by the self-protection subself, providing individuals
with a margin of safety when they are confronted with potentially dangerous approaching objects. (13.11.34)
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g behavior have noticed that some people give substantial amounts to one or two
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Psychologists who study giving behavior (U have noticed
that some people give substantial amounts fo one or two
charities, while others give small amounts to many charitis.
Those who donate to one o two charities seek evidence about
what the charity is doing and (2 what it is really having a
positive impact. If the evidence indicates that the charity is
really helping others, they make a substantial donation. Those
who give small amounts to many charities are not so
interesed in whether what they are (3 doing helps others —
psychologists call them warm glow givers. Knowing that they
are giving makes %) them feel good, regardless of the impact

31. Apocalypse Now, a film produced and directed by Francis
Ford Coppola, gained widespread popularity, and for good
reason. The film is an adaptation of Joseph Conrad's novel
Heart of Darkness, which is set in the African Congo at the
end of the 19th century. Unlike the original novel, Apocalypse
Nowis set in Vietnam and Cambodia during the Vietnam War.
The setting, time period, dialogue and other incidental details
are changed but the fundamental narrative and themes of
Apocalypse Now are the same as those of Heart of Darkness.
Both describe a physical journey, reflecting the central
character's mental and spiritual journey, down a river to
confront the deranged Kurtz character, who represents the
worst aspects of civilisation. By giving Apocalypse Now a
setting that was contemporary at the time of its release,
audiences were able to experience and identify with its
themes more easily than they would have if the film had been

- [34)
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1 a critical interpretation of contemporary civilisation
2 avivid dramatisation of a psychological journey
3 a faithful depiction of the Vietnam War
4 asource of inspiration for the novel
“ aliteral adaptation of the novel
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food preferences? Both humans and rats have evolved taste preferences for sweet foods, which
calories. A study of food preferences among the Hadza hunter-gatherers of Tanzania found that
hly preferred food item, an item that has the highest caloric value. Human newborn infants also/
e for sweet liquids. Both humans and rats dislike bitter and sour foods, which tend to confain
ively adjust their eating behavior in response to deficits in water, calories, and salt. (Experiments
1immediate liking for salt the first time they experience a salt deficiency.) They likewise increase
and water when their energy and fluids become depleted.|These appear to be specific evolved

o deal with the adaptive problem of food selection, and coordinate consumption patterns with
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lists say that archaeologists should work with treasure hunters because treasure hunters have
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storical artifacts that can reveal much about the past. But archacologists are not asked to
bbers, who also have valuable historical artifacts.| The quest for profit and the search for
in archacology because of the (A)time factor.|Rather meredibly, an archacologist employed by a

that as long as archacologists are given six months to sy shipw artifacts before they

nowledge is (B)lost! On the contrary, archacologists from the INA (Institute of Nautical |~

¢ than a decade of year-round consewaﬁon— before they could even catalog all the finds frgn_1 an
k they had excavated. Then, to (C)interpret those finds, they had to learn Russiai; Bulgarian,
rich they would never have learned the true nature of the site. Could a commercial archaeologist
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Experiments show that rats display an immediate liking
" for salt the first time they experience a salt deficiency.

Both humans and rats have evolved taste preferences for
sweet foods, which provide rich sources of calories. A study
of food preferences among the Hadza hunter-gatherers of
Tanzania found that honey was the most highly preferred food
item, an item that has the highest caloric value. ( (I ) Human
newborn infants also show a strong preference for sweet
liquids. ( 2 ) Both humans and rats dislike bitter and sour
foods, which tend to contain toxins. ((3)) They also
adaptively adjust their eating behavior in response to deficits
in water, calories, and salt. (@ ) They likewise increase
their intake of sweets and water when their energy and fluids
become depleted. ( (5 ) These appear to be specific evolved

mechanisms, designed to deal with the adaptive problem of
fand wiith
) %”-’l*& @ik 29l 443}z
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Some prominent journalists say that archaeologists should
work with treasure hunters because treasure hunters have
accumulated valuable historical artifacts that can reveal
much about the past. But archaeologists are not asked to
cooperate with tomb robbers, who also have valuable
historical artifacts. The quest for profit and the search for
knowledge cannot coexist in archaeology because of the
(D time factor. Rather incredibly, one archaeologist employed
by a treasure hunting firm said that as long as archaeologists

~are given six -months to study shipwrecked artifacts before
-~ they-are sold. no historical knowledge is ™2 found! On the

contrary, archaéologists and assistants from the INA (Institute
of Nautical Archaeology) “needed more_than a decade of
year-round conservation before they could even (3 catalog all
the finds from an eleventh-century AD wreck they had
excavated. Then, to interpret those finds, they had to @ learn
Russian, Bulgarian, and Romanian, without which they would
never have learned the true nature of the site. Could
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Availability on the part of parents gives children a strong sense of worth, creating in them a feeling of being wanted. It

communicates to children a powerful message about how important they are to their parents. The sense of worthiness

generated in children by the feeling of 'being wanted' is known to be very vital for their psychological and all-round

development.\On the other hand, the "I do not matter to anybody" feeling generated by a sense of being unwanted as a
result of regular and long absence on the part of parents has been known to have grave repercussions in terms of the

child's personality and emotional maturity.

* repercussion: 9
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Availability on the part of parents gives children a strong sense of worth, creating in them a feeling of being wanted. It

communicates to children a powerful message about how important they are to their parents. The sense of worthiness

generated in children by the feeling of 'being wanted' is known to be very vital for their psychological and all-round
development. On the other hand, the "I do not matter to anybody" feeling generated by a sense of being unwanted as a
result of regular and long absence on the part of parents has been known to have grave repercussions in terms of the

child's personality and emotional maturity.
* repercussion: ¥
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Availability on the part of parents gives children a strong sense of worth, creating in them a feeling of being wanted. It

communicates to children a powerful message about how important they are to their parents. The sense of worthiness

generated in children by the feeling of 'being wanted' is known to be very vital for their psychological and all-round
development. On the other hand, the "I do not matter to anybody" feeling generated by a sense of being unwanted as a

result of regular and long absence on the part of parents has been known to have grave repercussions in terms of the

child's personality and emotional maturity.
* repercussion: ¥
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Although child prodigies are often rich in both talent and ambition, what holds them back from moving the world
forward is that they don't learn to be originalj As they perform Carnegie Hall, win the science Olympics, and become
chess champions, something tragic happens: Practice makes perfect, but it doesn't make new. The gifted learn to play
magnificent Mozart melodies and beautiful Beethoven symphonies, but never compose their own scores. They focus
their energy on consuming existing scientific knowledge, not producing new insights. They conform to the codified rules

of established games, rather than inventing their own rules or their own gamesl. All along the way, they strive to earn the

approval of their parents and the admiration of their teachers.

* prodigy: G4
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Although child prodigies are often rich in both talent and ambition, what holds them back from moving the world

forward is that they don't learn to be original. As they perform Carnegie Hall, win the science Olympics, and become
chess champions, something tragic happens: Practice makes perfect, but it doesn't make new. The gifted learn to play
magnificent Mozart melodies and beautiful Beethoven symphonies, but never compose their own scores. They focus their

energy on consuming existing scientific knowledge, not producing new insights. They conform to the codified rules of

established games, rather than inventing their own rules or their own games. All along the way, they strive to earn the

approval of their parents and the admiration of their teachers.

* prodigy: GAH
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forward is that they don't learn to be original. As they perform Carnegie Hall, win the science Olympics, and become
chess champions, something tragic happens: Practice makes perfect, but it doesn't make new. The gifted learn to play
magnificent Mozart melodies and beautiful Beethoven symphonies, but never compose their own scores. They focus their

energy on consuming existing scientific knowledge, not producing new insights. They conform to the codified rules of

established games, rather than inventing their own rules or their own games. All along the way, they strive to earn the
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Here's a curious paradox. If perfection is a state beyond improvement, then isn't every moment, by definition, perfect?

IA—fter all, any given "now," any given moment of reality is what it is in the sense that it cannot be anything other than
what it is. Take this moment, right now: this moment is already here, and, as such, as theoretically imperfect as it may be,
itis— at present — beyond any modification. While you could take the lessons of this moment and try to make the next
moment better, this very moment is beyond improvement.lrstoo late to add anything to this moment to make it better.
And if this moment, this slice of reality, is beyond improvement, then it's the only way it can be (the best it can be —

perfect).
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Here's a curious paradox. If perfection is a state beyond improvement, then isn't every moment, by definition, perfect?

After all, any given "now," any given moment of reality is what it is in the sense that it cannot be anything other than what

it is. Take this moment, right now: this moment is already here, and, as such, as theoretically imperfect as it may be, it is —
at present — beyond any modification. While you could take the lessons of this moment and try to make the next moment
better, this very moment is beyond improvement. It is too late to add anything to this moment to make it better. And if this

moment, this slice of reality, is beyond improvement, then it's the only way it can be (the best it can be — perfect).
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Long, long before smart phones, a walking stick was our support staff when on the go. A good walking staff was the

ultimate assistive device) If you misstepped, the staff helped you regain your balance. If you became tired, the staff was
there to support you. The staff offered the benefit of a probe if you needed to explore an unfamiliar object along the way.
It could be used as a gauge to test the depth of water if you had to ford a stream. If you needed to commit something to
memory, you could notch the information down on the staff more or less with the same ease as we do it with the flash-
drive memory sticks of today. And if necessary, a staff could be readily used as a weapon. All in all, the staff helped clear

the way of obstacles.

* ford: 294 744t} ** notch: 71&3lTt
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Long, long before smart phones, a walking stick was our support staff when on the go. A good walking staff was the
ultimate assistive device. If you misstepped, the staff helped you regain your balance. If you became tired, the staff was

there to support you. The staff offered the benefit of a probe if you needed to explore an unfamiliar object along the way. It

could be used as a gauge to test the depth of water if you had to ford a stream. If you needed to commit something to
memory, you could notch the information down on the staff more or less with the same ease as we do it with the flash-
drive memory sticks of today. And if necessary, a staff could be readily used as a weapon. All in all, the staff helped clear

the way of obstacles.
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Long, long before smart phones, a walking stick was our support staff when on the go. A good walking staff was the
ultimate assistive device. If you misstepped, the staff helped you regain your balance. If you became tired, the staff was

there to support you. The staff offered the benefit of a probe if you needed to explore an unfamiliar object along the way. It

could be used as a gauge to test the depth of water if you had to ford a stream. If you needed to commit something to
memory, you could notch the information down on the staff more or less with the same ease as we do it with the flash-
drive memory sticks of today. And if necessary, a staff could be readily used as a weapon. All in all, the staff helped clear

the way of obstacles.
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You may have heard or read that Laurence Olivier was widely believed to be the greatest actor of the past century. But

when you see one of his films, you may wonder how that could be. This assessment comes largely from those who saw
him perform live. He was an amazing and brilliant technician who took big risks and thrilled audiences far enough away
not to be able to sense his technique. He rarely reached that impact on film where his work sometimes looks calculated.
Iﬁard Burton, also respected as one of the twentieth-century greats, had a voice so huge that it would sometimes
overwhelm the camera, the microphone, and all the intimacy of film acting.lﬁhis day, many audience members and

critics maintain that if you did not experience either of these men in the theatre, you did not experience their magic.
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You may have heard or read that Laurence Olivier was widely believed to be the greatest actor of the past century. But
when you see one of his films, you may wonder how that could be. This assessment comes largely from those who saw
him perform live. He was an amazing and brilliant technician who took big risks and thrilled audiences far enough away

not to be able to sense his technique. He rarely reached that impact on film where his work sometimes looks calculated.

Richard Burton, also respected as one of the twentieth-century greats, had a voice so huge that it would sometimes
overwhelm the camera, the microphone, and all the intimacy of film acting. To this day, many audience members and

critics maintain that if you did not experience either of these men in the theatre, you did not experience their magic.
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Richard Burton, also respected as one of the twentieth-century greats, had a voice so huge that it would sometimes
overwhelm the camera, the microphone, and all the intimacy of film acting. To this day, many audience members and
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A ofok EFL} glojghe Aok 2|7} de] QAEITHD / 215t A7) 7H SIchat si9 2./ BHxIgh 0] Wgt 5 ShtE Bet

®, /4 oot ojm] 2] 7H53kx] F28 Folct / oj=igt Wb HE Lot/ 17 Al A7Iote A 2 AIRIS R EE /2

g FE2L WA dES 27 /A Bl BojA Sl / 2= 22] 7=

2HE ST 3 7142 AL w9

o
oy
R
clr
=L
R
b
o
(e}
=L
rlr
~~
fifo
n
L)
rlr
of

stolls 1 &S 7o) L] 2gict/ Astoll s 0] A7)zt iR s AlMEl 7Y B

T 2047] 212 WhS Z 3 WO 2 oJARIE, | D] 2 BAE]E I YolN  TRE

2
N
£
40
5

il
Il
~~
L)
Nt
2
|

oR 13
F|m
rlo
~~

5 @710 AUES PFEsh Yot / L5,/ B BE BIFIIS S 2 /L7t ol 3

r
_|
b
Jp
oX
9
X
M
%
S
959
i)
rd

Q5o ohyut 2L A712 AR 23 Folct




Shean's KISS EBS 5901 1127 s 01

A growing segment of humankind has come to see war as simply inconceivable. For the first time in history, when
governments, corporations and private individuals consider their immediate future, many of them don't think about war
as a (A)likely event.|Nuclear weapons have turned war between superpowers into a mad act of collective suicide, and
therefore (B)forced the most powerful nations on earth to find alternative and peaceful ways to resolve conflicts.
Simultaneously, the global economy has been transformed from a material-based economy into a knowledge-based
economy. Previously the main sources of wealth were material assets such as gold mines, wheat fields and oil wells.
Today the main source of wealth is knowledge.|JAnd whereas you can conquer oil fields through war, you cannot acquire
knowledge that way. Hence as knowledge became the most important economic resource, the (C)profitability of war
declined and wars became increasingly restricted to those parts of the world where the economies are still old-fashioned

material-based economies.
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A growing segment of humankind has come to see war as simply inconceivable. For the first time in history, when
governments, corporations and private individuals consider their immediate future, many of them don't think about war as
a likely event. Nuclear weapons have turned war between superpowers into a mad act of collective suicide, and therefore
forced the most powerful nations on earth to find alternative and peaceful ways to resolve conflicts. Simultaneously, the
global economy has been transformed from a material-based economy into a knowledge-based economy. Previously the
main sources of wealth were material assets such as gold mines, wheat fields and oil wells. Today the main source of
wealth is knowledge. And whereas you can conquer oil fields through war, you cannot acquire knowledge that way. Hence
as knowledge became the most important economic resource, the profitability of war declined and wars became

increasingly restricted to those parts of the world where the economies are still old-fashioned material-based economies.
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Mathematical truth is a very slippery concept. This is not to say that it does not exist, but rather that we cannot be

absolutely sure we have found it simply because we have an apparently logical proof. People make mistakes, particularly

when checking a single lengthy argument repeatedly.] Our knowledge of the truth of a mathematical statement depends

upon making judgements based upon appropriate evidence. This evidence includes proofs of the type presented in text
books, but may also involve numerical calculations, already solved special cases, geometrical pictures, consistency with
one's intuition about the field, parallels with other fields, wholly unexpected consequences which can be verified, etc.

Mathematicians try to increase their knowledge, but this knowledge is based more upon the variety of independent

sources of confirmation than upon logic.
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Mathematical truth is a very slippery concept. This is not to say that it does not exist, but rather that we cannot be
absolutely sure we have found it simply because we have an apparently logical proof. People make mistakes, particularly
when checking a single lengthy argument repeatedly. Our knowledge of the truth of a mathematical statement depends
upon making judgements based upon appropriate evidence. This evidence includes proofs of the type presented in text
books, but may also involve numerical calculations, already solved special cases, geometrical pictures, consistency with
one's intuition about the field, parallels with other fields, wholly unexpected consequences which can be verified, etc.

Mathematicians try to increase their knowledge, but this knowledge is based more upon the variety of independent sources

of confirmation than upon logic.
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from their DNA.

What makes us so adaptable? In one word, culture — our ability to learn from others, to copy, imitate, share, and
improve. When humans learned to communicate using oral and, later, written language, ideas, knowledge, and practices
— how to make a fishhook, build a boat, fashion a spear, sing a song, carve a god — could replicate and combine like
genes.lﬁmlike genes, they could jump from one mind to another across distances of time and space. Culture freed
humans from the limitations of their biology; according to evolutionary biologist Mark Pagel, when humans discovered
culture, they achieved a momentous shift in the balance of power “between our genes and our minds.”|Humans became

the only species to acquire guidance on how to live from the accumulated knowledge of their ancestors, rather than just

* replicate: A5t
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What makes us so adaptable? In one word, culture — our ability to learn from others, to copy, imitate, share, and improve.
When humans learned to communicate using oral and, later, written language, ideas, knowledge, and practices — how to
make a fishhook, build a boat, fashion a spear, sing a song, carve a god — could replicate and combine like genes. But
unlike genes, they could jump from one mind to another across distances of time and space. Culture freed humans from
the limitations of their biology; according to evolutionary biologist Mark Pagel, when humans discovered culture, they
achieved a momentous shift in the balance of power “between our genes and our minds.” Humans became the only
species to acquire guidance on how to live from the accumulated knowledge of their ancestors, rather than just from their
DNA. * replicate: 4|5}t
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the limitations of their biology; according to evolutionary biologist Mark Pagel, when humans discovered culture, they
achieved a momentous shift in the balance of power “between our genes and our minds.” Humans became the only

species to acquire guidance on how to live from the accumulated knowledge of their ancestors, rather than just from their
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your message.

Remember that when it comes to technical knowledge, writers and readers are hardly equal.

Mark Twain observed, "We are all ignorant, but about different things." One mistake technical professionals make when
writing for non-technical readers is assuming their readers are as knowledgeable as they are about the subject. This is a
fatal assumption that will only result in confusion and frustration for your reader. Also, a great deal of your time will be
spent generating additional messages to the reader trying to explain what should have been clear the first time. Just
because it's clear to you does not make it clear to your reader.|If you are an engineer or accountant writing to others in
your field, then perhaps there will be less need to explain all aspects of your message. If you're writing to the senior vice

president of marketing, who is not familiar with software applications, then you will need to "walk™" that reader through
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writing for non-technical readers is assuming their readers are as knowledgeable as they are about the subject. This is a
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because it's clear to you does not make it clear to your reader. If you are an engineer or accountant writing to others in
your field, then perhaps there will be less need to explain all aspects of your message. If you're writing to the senior vice
president of marketing, who is not familiar with software applications, then you will need to "walk" that reader through

your message. Remember that when it comes to technical knowledge, writers and readers are hardly equal.
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Spider-Man was a tremendous hit with readers because it gave millions of teenagers a hero with whom they could

identify. Jocks and cheerleaders didn't read comics. The quiet, introspective students did, the same type of students as
Peter Parker, the main character. Spider-Man was the first ongoing, reality-based superhero comic.l% could swing over
buildings, use his artificial webbing to catch a pair of bank robbers, then return a missing animal to the zoo as part of a
day's work.lmn the evening, at home with his Aunt May, he was the one superhero who needed to sew the holes in his

socks, take two aspirin for his headache, then watch the TV news to see if there were any reports about his exploits earlier

in the day. * jock: 2%5-& o] sk grfoto] ** introspective: W/gZQl
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Peter Parker, the main character. Spider-Man was the first ongoing, reality-based superhero comic. Peter could swing over
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Although height and weight are similar in their simplicity, they are very different in how they rule our lives. Our adult

height is fixed — there is little one can do about it, and short people are not held responsible for their height as well as for
their eye colors. Weight, however, is another matter. | (1) We are bombarded with the message that we can control our
weight through will power, proper nutrition, and exercise. (2) The diet industry (which includes diet programs, diet foods,
and diet magazines and books) is enormous, with revenues of tens of billions of dollars, catering to an American public
desperate to slim down.|(3) We shop at grocery stores filled with food that isn't food and exercise at gyms packed with
people walking furiously on treadmills that take them nowhere. (4) Each morning we step onto the bathroom scale and

measure our progress or lack thereof.
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Although height and weight are similar in their simplicity, they are very different in how they rule our lives. Our adult
height is fixed — there is little one can do about it, and short people are not held responsible for their height as well as for
their eye colors. Weight, however, is another matter. We are bombarded with the message that we can control our weight
through will power, proper nutrition, and exercise. The diet industry (which includes diet programs, diet foods, and diet
magazines and books) is enormous, with revenues of tens of billions of dollars, catering to an American public desperate
to slim down. We shop at grocery stores filled with food that isn’t food and exercise at gyms packed with people walking
furiously on treadmills that take them nowhere. Each morning we step onto the bathroom scale and measure our progress

or lack thereof. * revenue: 32 ** thereof: 1.719]
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There are many authors who have been published for a long time but have not been able to increase their readership

base. One of the main reasons is because they have become too formulaic. They stifle their ability to gain more readers by
writing with the same tone and the same overall premise over and over again.l?ey cannot connect to more readers unless
they expand their own views and writing topics. That does not mean that they have to change their genre, but they
certainly need to attempt to improve upon that genre with each and every book that they offer to the public. Even when
you look at popular movie franchises or television shows, they run their courses after a while. No matter how successful
a writer becomes, they have to change things up from time to time.lﬁ believe me? Take a good look at some of the

top authors in the game and see how they have done that very thing.
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There are many authors who have been published for a long time but have not been able to increase their readership base.
One of the main reasons is because they have become too formulaic. They stifle their ability to gain more readers by
writing with the same tone and the same overall premise over and over again. They cannot connect to more readers unless
they expand their own views and writing topics. That does not mean that they have to change their genre, but they
certainly need to attempt to improve upon that genre with each and every book that they offer to the public. Even when

you look at popular movie franchises or television shows, they run their courses after a while. No matter how successful a

writer becomes, they have to change things up from time to time. Don't believe me? Take a good look at some of the top

authors in the game and see how they have done that very thing. * formulaic: 3EHE ** stifle: shx|c}, Bolisict
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Quota sampling is a technique whereby the researcher chooses a sample that reflects the make-up, in numerical terms,

of the wider population. So, for example, if a researcher wanted to study gender differences in first-year undergraduate
psychology students, and the wider population comprised a 60/40 percent split females/males, then the sample must be
comprised of this same ratio of, females to males. Thus, in a sample population of, say, 100 participants, the sample would
contain 60 females and 40 males.lﬁquota system can also be used for other factors, such as age, ethnic background,
etc. |Like all techniques, quota sampling does have its drawbacks. For example, it can be time-consuming and the
researcher would still need to consider exactly how the subgroups that make up the sample are selected: e.g., what if

those who are selected refuse to participate — how might this affect the representativeness of the sample?
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