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go hand in hand £ | go hand in glove ag
o128t 2 a u . Whataver the case, there’s no escaping the fact that distinctive design often goes
- WS o AU & | nothing to do with A4 hand in_hand with distinctive brands, and successful brands are by their very
- — i i 1272t & o)
. originally, primarily, nature visually identifiable, (EBS & 127F Qo8H 89)
by (its very) nature -ﬁ- ag
naturally O Z9E SE& CAIZ 23] S8& HUCer YU 20| 9D, HIHQ
HEHCE =3y A|ZPMOE Al JhesiHe ArYE LY 4 G
- 22 Hk | got-up, artificial ay
identifiable & | recognizable LT3
A 7hEE Ut | irrecognizable a4
pharmaceutical & | medical ag
Eharmaceutical companies make their tablets and capsules in all shapes, sizes, and
|20 H a4 colors, with esach one intended to differentiate the product, impart a particular
' = emotional “feal” to the drug and instill customer loydty. (EBS £.8 127 G483
8g)
diff tiat 9 distinguish, separate, a HOBAIER AT|UES WAL BEE 2% DY TJ), YR OISR, 2zte
\rerentiate discriminate, tell apart | T MBS 1 4E& AEHAD, 1 20| SEH BHAQ LUF AN I 4
HE 2UANFISE Y5 TRIG
. AP, st Bt | identify, equate a4y
int g step in, interfere, as Urless a beskeepar intervenes with a new queen, the hive is doomed. (EBS &8
intervene arbitrate 192 G284 19)
. IhQystet - a4 UEYA MES GREE JHAD ISR FEOE, 1 US 20| TRt 30
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doomed = LT
. =0 oEk BE | lucky e
. . . However, since they haven't mated, their unfertilized eggs will yield only male
yield + | produce, give, provide BE e [EBS £E 137 G223 1)
- T= & HEe [
» JdEY, JASE BATI5HA] 257 HEN, IS «35A U2 22 23 24
7|7 st ut | use up - ma“‘—g} ;E A7|5H E2471 = I | z +¢
| tat a o In the real estate ndustry, location is all-important in determining the market
real estale i | property = yalue of properties. (EBS ££ 137 GI&SH 24)
254t 8t | movable assets 4 D= SANAM, YA 5SS AR 2485 b 2109 O S8Sh
. make a change by easy
drift = , ne
gradation
» = o
1. MAM3B| Hatot i - In this way, the average prices in one are will drft to become higher than n
neighbouring areas. (EBS & 137 &84 24)
iahb . - nearby, adjacent, O|Sish wAo = T AFY EZ 7HES MAME| S6iM Q12 AFOMED o B4
nel ourin T AE 3y = A0
9 9 adjoining s 2o
ol1e] 8k | far, remote, distant £ L]
. o . . - In the construction sector this dissemination group is very small, relativdy
conservative + | traditional, conventional e conservative, and divided up into groups. (EBS £E 137 A&84 )
: T4 EOPIM O TSt UTE B NI, DY Ea0m, oF pEes
| maziol ot | radical aw 23 E::ﬂl 10| MUSte WS DR T, ¥|2Y HLmOD, O YOS U
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Argl- 20

TEST-3% 22-19
19. 504 & Ch30f 0|01E @2| =M= 7H 2Ee =2

The evaluation of cortain ways of saying something i dosely assodated with the sodal status of the people who speak
that way. This valuing is not just an individuals decision about the utterance: It is also the society's evaluation of different
groups, inchuding their ways of speaking

(&) The nutritional content of peas is the same regardless of how they eat them, and all three ways succeed in getting
the peas into their mouths: but society socializes us into viewing one way as proper or correct and the other ways a5
unacceptabile,

(B) As children are socialized, they leam these attitudes — sometimes unconsciously, sometimes through expressed
regulations and rules — just as they leam eating behavior. They leamn 1o eal peas with a fork instead of with a spoon o
their fingers.

{C) In a shmilar way, the communicative effectiveness of | done it or | did it Is identical, but we have been sodalized into

consiclering ordy one altermative s correct of proper and the other as incorrect or bad

@ (AHC-(B) @ (BHAHO) @ (BHCHA @ (O-(A-E) @ (CHEHA)

@ FHTE Check

The evaluation of certain ways of saying something is closely associated with the social status of the people who
speak that way,

OfH 3 wat= Saph o] cigh Bk O9 Mo geh= AEE) ASIE X3l walshl eteisio] 2ic

In a similar way, the communicative effectiveness of | done it or | did it is identical but we have been socialized
into considering only one alternative as comect or proper and the other as incorrect or bad.

FAleh W4 =22, 1 done n0[L} 1 did ite] 2|Al-B-de] SRNE SRR, Pell- 2K ahe] dietelo] Sul=riu =S| Uiz
s T 2SR 07158 ARSI BiCE

122 EMME= 3: Experienced

laiec (2238 dokodok i SR YRR, HFEol offl oftl =X
-
19. FOIE & CHS0ll 0|01 H 22| =A= 7R =it 227 A
The evaluation(S} of certain ways of saying ing is(V) closely fwith [the sockal status] of the people [who
=
speak that wayl. Sanb
] &
This valuing is not just an individual's dedision about the-litterance: It is also the socety’s evaluation of different
E T A 5
groups, { including their ways of speaking.
— i ovm: stz 2 bt A A9 LR
(B) As children are [socakzed|, they beam [These aifitudes) — unconsciously, threwugh d
Aajagat

regulations and rules — just as they keam eating behavior
8
oy
They learn to eat peas with a fork instead of with a spoon or their fingers:

ot ool
(A) The nuiritional content(S) of peas is{¥) the &ame Fegardiess of] how they eat them, and all three ways succeed in
genting the peas into their mouths; but sodety sa(iali}iimlllp viewing ane way asQToper or corechand the othes
ways as (hacceptabls “““H‘
— LB DR . DHIFFY
(€3 I a similar way, the communicative effectiveness of | done it or | did it is@enticalbut we have been socialized into

——TT T

considering only one alternative & correct or proper and the other as incormect or bad

@ (AHCHEB) Q[BEAHT] @ EHCHA

SA: f2f= Mot Hop @ajo] cigt B ShEict

@ (OHA-B) @ (CHBHN

== Right answer

9.0
[ s} Alo] Abtst

(6la1] O 205 sl Satol walol cip) 71 T slos Wak AlESe Alaf KIFiet SElebA 2ISisiol 21t o)
78] BI7Hs 1 sio] s loo] SISl Dk of [2), T2 Tk TS0| Mol WIS Thlsk A ChE HElof st A}
S B7I017 I sict OfelolS0] Misteloial, 152 ulet PelAfio=, ik BARiel A 712 S5 of
A WES WFe 2R 0RE =SS ulR. IS8 2o 271ES MBSt Optio] 232 S H=AS Y
2r) BT20| HoF HER OfFH 150| 2215 Hi=X|of AEEi0] S0, A 7| WY 2T ST S Yo Y=o 42
EHO[XIR, ALl 22i71Het 7HA] WAlS HEEL S0EE 1o D20 LA BAEE 488 ¢ Bl o2 TREE S
MSISoICE FAloH Ao | done ROILH dd 2] Sl BAte] BEAS Sslap, $eis 9x aijel tiptio] St
=71} 21510} LIO|RS SIS SR 2102 07| Afsfais]o] Sick

03 MEl-2at 123
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Exerdise 07. CHE we] F|& 7Fs 535 2427

The answer to the question about the fading of colour in painting (and in fabric) s fairly simele. Uitraviolet radiation &
a high energy Torm af light and, as sunbathers are only oo aware, is present in ondinary daylight. Over time, uitravolet
rackation can gracually break up the molecules in pigment, leaving smaller, colourless molecides as products. There
is abso a second process of degradation in which pigment molecules may react chernically with oxygen mobecules in
the atmosphere, a process known as oxidation. As with photolysis, this alters the structure of the molecule and, as a
consequence, changes the manner in which it absorbs kght of varlous colours. As the amount of coloured pgment 0 a
iven area on a canvas gradually deminishes, so the colour seems to s, as onlookers, to fade. So a gven pigment doesnt
actually change colour; it simply becomes weaker in the mix of pigments over time

= pigment - 4=, PIEE +» photolysss | 3400 (4510

1242E (R23)

Exercise 07. CS wo) Fue2 Jpah 53t 2427

- 09l ofel LIBRIZL B8, A

@ chemical processes of colour degradation

€D what chermists hive contributed to the arts

@ the way panters make colour combinations

@ how molecules react with termperature change
@ the differences between colours in kght and ink

© 7R Check

As the amount of coloured pigment in a given area on a canvas gradually diminishes, so the colour seems to us, as
onlookers, to Fade.
0] G2 Ni0f 24t R4 2401 S10] HAHOR FOISRM THA Xk M) P2A0PEE 1 UE M st &

aplcf

So a given pigment doesn't actually change colowr: it simply becomes weaker in the mix of pigments over time
WA S ) AN S U= 20| O, ATio| Koy mag Spleio] - Mg S04 FO|R{Z wojc)

126 HAIMEIE 3: Experionced

The answer(S) tothe question about the facding of colour in panting] (and in fabeic) is0V) fairy simple
— THIORA CF A1 W IO 0] W 2000 (O 8 oftteot
Uitranviolet rackation isfv) a high energy form of light and, [a5 sunbathers are only oo aware], F.f\l']([!_'i_'!lt in ordinary diviight.

s wabew
Over time, uitravolet radkation can gracually break Lp the molecules in pigment, /e igamialler colouress mokecuies a6 products,
ot M
There is akso a second process of degracation piment molecules may react chemically with oxygen molecies

in the atmosphere, a process [known ] cxddation. ——
st iy [ ), W] I'- ——
photolysss, /this@ersthe structure of the molecule and, a5 a consequence, €hangssthe manner it

absorbs light of various colours

oo
As the amount{S) of coloured pigment in a given area on a canvas gradualy & (V) /50 the colour seems to us, [

onlookers), toada) (721 1x)) e
- offtps

50 4 @ven pigment doesn't actually change colour: it simply becormesdyeakepin the mix of pigments over time.

= pigment : 4 wa photolyss 5N

@ [chemical processes of colour degradaton]

@ what chemists have contributed to the arts
@ the way panters make colour combinations
@ how molecules react with temperature change

@ the differences between colours in lght and ink

E1I0)
[0 232 0] Mo] il 3

(1] TR0 (ES ZZIOIAD A1) Rl 200) Rt AR FI2 Mhs| ACHsICk XIQME D ofl4A] HElo] WOl D, 24
Hatis AlRIE0IRI il Bt s ulRt 20, AEIDI A Lol Eagel R RICk AR0) Al'of ) KjejMe Fap
& M2 0| 2 WAL SN T A1 40| Gt MAHS 1 ANEE U 2UCH Eol M WA D) SO bt WA}
o) SfapsjoR WREH 4 YL Asfla SRfE 25} Mol G UCh AP0, O[S (M )Ele] TR BFRE
254, 2214 SAN0| CIRIEH M| YIS B46Hs WALS WEAIZICH BHjAo| 53 Nisio] 2L S H1ao] 21| 2R
O BOYSEU 1A X2t AEIO) SRIOIAI 1 S bR 201 SOICk TfRfA) S5 42} AR S M 2
0] oji2}, Alzio| Ao ofef Eelsio] Ji= 445 04 B0l Moy
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Bxercise 05. (A)B)COZ I YE MM EUHH U= BEEE JHY HIES H2?
ohE ThehE] WS
Very briefly, the complex individual is one [who can see things from another person’s point of

stubbom] in his/her thought processes].

uTol MES 2 4 2 Aol FEE A
-=| BEoM

For example] they are able to change their minds on an issue in the light of new information

view] and [who is (A)[fedb]
o Al

x| YEE nesict

2% 43

also tend to (B)[preferAGvoidl] what| might be called “black and white” thinki
Bafe wiFes  AF opdE 23 e
mepoﬂﬁnm{ﬂufﬁmmanﬁ'meahﬂpedinmﬂtm EQONes

of DSEﬂ'IEl'Ilﬂ'Id those @gainsk them [but rather] shades of differences or gradations of

opjnion are{V) recognized and taken into account. ojae| Sa® ojut HHE Tto|

S — -l o

Thus| they (Cfffealizey deny] that the truth of a matter often lies somewhere in between two
extremes. (ZFFANEIIFE)

IR A0 = RBA4TE| W

oF|=tz= oif oe 2 ZFgA Fas =R EMTE
Last but not least the complex person seems better able to hold off on a decisiun
more information [to_be _taken|into consideration.

allow + O + R Bl

Yump YEHMOZ C[L2L} *gradation THAE A10|[H=h)

@ fledble - avoid - realize

BT @

[£=T] STE T2 AT

[H4] obF Zhotel Leja, S2E FfEe o2 AZs SEd ASE & 5 3D FHE M2 2EY MM 284E0
Sle MEOCH da S0, 282 = BEW o 2000 TFRER 150ene 22 e BEQA 7| d
& g o Sl O8s =8 =Y A0S0 gEls e Iohs ST A0 dE S0 oE FEA OE 02 A
S0 PEOl O WEHY Mol RED HOEs RED = 5o Y 402 YEEos CSHEE BRI osE oH
2| 28 Aoy oAE Ho|7t WEDD aSEc ey 58 ofd 20 JEs 2% 5 30 o] sdriy Ho
= dE W20 oEY%os os o H EXEA To e, SuE e § e FBus 08E + =8 6l
A HEE O F ERE = A= HNE 200
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Berdse 06. [IZ 22 2 H 72 £, 24Y 222 490 H5E497A @2 A=

Mamy thought that Hans Monderman(S), a Dutch traffic engineer, had(v) hit his head on a
mental speed bump during his early years. &0 opl®o
EEMN would’t Y208 R
Wouldn't the @lack(S) of signs, markings, and barriers[ cause|\) destruction and death?
=4E « foe oF
1he engineer persisted in his belief@ traffic signals, crosswalks, waming signs, curbs, and

even lines pai down the middles of the road are(V) not just annoying, but downright @
dangerous to drivers and pedestrians alike. AHES + ZEVring oz

proposz + ing HHHY
He proposed ﬁeg@@l vehicle and foot tlaﬂicJ||'in order to @create @ more holistic driving
environment. a2 FUN B

Adt=
Few would listen;[ however] Monderman was @patient. (2% %|7)
-HA HAz Fo

By the early twenty-first EEIWJW‘IJ‘ Dutch officials finally gave him the green I'ghtft{: test his
theories in @ number of small towns there.

=many  =2|9/Ex}
The data astonished skeptics.

ncreases(d)
Within several years,lllhe showed statistically significant Edecreases in accidents and lost Iiv.e?r
his revolutionary ideas to_reverberate around a traffic-dogged world.
=MTE cause + 0 + toR ZE== ¥ 3d
*reverberate BHSFS ES{227|0

HE3: Monderman®] HPHE ESCIMYIS SoAUKN MEFAL.
- XYM EH EWY| Eg

[ETH 5 increases - reductions

[T] Abdob AfEEEe| Ltg SIS T2 CjRHE

[B4] Lo AES2 EE2=s| 18 ZTAY Hans Mondsrmand| TH2] =E7|H ohEs] Ol HTEH HEle 2
fEctn [EE4o] ol RckD) @0 onjs DA J20 TEE 270 oo S5 RUET BET d8yY 1
ZuTte H=E, Eoes Fo| DNS £2 A4 JE|3 4FY £= SYY J8F 455 efTo 28T oSy
A d7he =ot ciel oje HESF|E Stobe mHE HEg DEFEC 0= o #AE0 2F 2EE =400 28 &
g0 - mEC BEE HAUNC AR FlE0ls AE2 Ao fATT Monderman2 Edbdg WE] BRHCE 2147 =
o S04 YEAE PRS2 opEY 220 Ye ool e EAM 15 olEg 4ESs W OH 18R SolE
UsRick dioHs =282 AEss oA ®oh § 4 3o 25 Do A2EY Ad s4E2E g0 D
g0 F=51 Os =H7|EY 450 nscE 2 O qon des ssfdos|d sHo

[E0l] 2 MEE0 =25 2 Mondermans] OlE & HHE0 2 2 =dg Fldes @ 2F 5 FoE
o MEEs S ®oa Mooa Mool MR Mo ol 20y GEAgo
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War is inconceivable without some image, or

concept, of the enemy. The presence of the

enemy gives meaning and justification to war.

'War follows from feelings of hatred” wrote Carl
Schmitt. 'War has its own strategic, tactical, and
other rules and points of view, but they all
presuppose that the political decision has already
been made as to who the enemy is'. The concept
of the enemy is fundamental to the moral
assessment of war. 'The basic aim of a nation at
war in establishing an image of the enemy is to
distinguish as sharply as possible the act of killing
from the act of murder. However, we need to be
cautious about thinking of war and the image of
the enemy that informs it in an abstract and
uniform way. Rather, both must be seen for the

cultural and contingent phenomena that they are.
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[basic / establishing / murder / act / is / of / a
/ of / as / to / the / possible / of / killing /
sharply / as / image / distinguish / of / at / aim
/ from / enemy / The / nation / in / act / war /
an / the / the]

War is inconceivable without some image, or
concept, of the enemy. It is the presence of the
enemy that gives meaning and justification to war.
‘War follows from feelings of hatred’ wrote Carl
Schmitt. "War has its own strategic, tactical, and
other rules and points of view, but they all
presuppose that the political decision has already
been made as to who the enemy is'. The concept
of the enemy is fundamental to the moral
assessment of war: ‘=9 O|0|X[S =l&3t= O 2
OlAM FES ot A= =712 7|52 SHe =
Ol= #elet Holo] HelS 7t=ot oF 550 7€

St= Z10|C}’ However, we need to be cautious

about thinking of war and the image of the
enemy that informs it in an abstract and uniform
way. Rather, both must be seen for the cultural

and contingent phenomena that they are.
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