otgslH Q. CEE U @TOP A} TIYZQL|Ct.
A CEE U @TOPO| EL{F4l B2 24t FOf ZALERILCE

252 $5%0| IHE Q¥ SHENE) 7ISSHE 0183 Paraphrase’ A& HS L2C
2R BLCH d2ln 37t +55% 22 Hel2E 29 S@un

xlIEH:II_-| 9I-E-I <AiO'-IO-| _|I_|-E o5 EX|

=
TTTo | o

M(3) http://orbikr/0004160175>0{| A ZLEEZ
AKX &, Reading for Resultse= paraphrase2| 49|

A
FgeolE o=t 20| ot UgLLh.

Paraphrasing Topic Sentences

Right after you finish reading a paragraph, it's easy to assume you've understood it
because the author's words are still fresh in your memory. However, the real test of
your understanding is whether you are able to paraphrase the topic sentence. To
paraphrase means to express someone else's ideas in your own words. If you can

express the topic sentence in words of your own, you can be sure that you've
understood the paragraph. (Captured by Reading for Results 10th edition)
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"Why, in country after country that mandated seat belts, was it impossible to see the

ror =

promised reduction in road accident fatalities?" John Adams, professor of geography at
University College London, wrote in one of his many essays on risk. "It appears that
measures that protect drivers from the consequences of bad driving encourage bad
driving. The principal effect of seat belt legislation has been a shift in the burden of
risk from those already best protected in cars, to the most vulnerable, pedestrians and
cyclists, outside cars." Adams started to group these counterintuitive findings under the
concept of risk compensation, the idea that humans have an inborn tolerance for risk.
As safety features are added to vehicles and roads, drivers feel less vulnerable and tend
to take more chances. The phenomenon can be observed in all aspects of our daily
lives. Children who wear protective gear during their games have a tendency to take
more physical risks. Hikers take more risks when they think a rescuer can access them

easily.

A d
According to John Adams, the phenomenon that safety measures __ (A)___ careless
driving may be accounted for by the notion that a greater sense of security ___ (B)___

people to take more risks.

(A) (B)

@ contribute to ... tempts
@ contribute to ... forbids
® discourage ... tempts
@ discourage ... forces
® discourage ... forbids
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@ According to John Adams <= 2~3rd line: John Adams, professor of geography at
University College London, wrote in one of his many essays

safety measures <= 4th line: measures that protect drivers

© __(A)__ careless driving <= 4~5th line: encourage bad driving.

=> Jd2{B&2 (A)0|= encourage?} connotation0| Z2 HHO{E 1=2MH ELLCL

D a greater sense of security <= 9th line: drivers feel less vulnerable

® __(B)__ people to take more risk <= 9~10th line: and tend to take more chances.
=> J2{B2 B)df= "and" § 39| /T E #AE UEE CHOf7F HQTtL|L,
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All art is creation, regardless of how closely the imitation approximates the original.
Even the most rigorous attempt to create an absolute likeness is ultimately selective.
Doing a portrait, for example, the artist may ask the subject to look serious, not smile
— selecting a certain aspect of the person. We know Mona Lisa Giaconda, the subject
of the most famous portrait in the world, through her mysterious smile; but we will
never know what the entire person was like. The treasure of art, however, is that its
reality lives forever. The final product is really an addition to reality, not simply a way
of totally reproducing it. The artist always contributes something new, something that
never was put together in precisely that way before. Leonardo’s Mona Lisa is not Mona
Lisa. The latter has long since gone to her reward; the former will never die.

A

Every work of art, no matter how precisely it __(A)__ the original, is not a mere
reproduction, but a unique creation that exists on its own and never __(B)___

(A) (B)

@ reveals .... compromises
@ imitates ... perishes

® illustrates .... returns

@ recalls .... stands alone

® verifies .... goes unnoticed

@ Every work of art <= 1st line: All art

no matter how precisely <= 1st line: regardless of how closely

© it __(A)__ the original <= the imitation approximates the original

=> 282 (A)0|= approximates@t Z2 connotation0| & Q3tL|C}.

D@ is not a mere reproduction <= is creation (Etz=st 2XE2 OtL|Ct <= HAHF0|C}H
® but <= 6th line: however

® a unique creation that exists on its own <= 6~7th: its reality (Ha 3 DO|2H0f|lA
'reality' 7} 7}X|= terminology2AM 2| o|0|= $A0| Of:l "AlN'0|H, O|F QAR E0{A
A3 Z40| 'a unique creation that exists on its own'® L|C}.)

@G never __(B)__ <= 7th line: lives forever.

=> 1M EBZ B)Y = 'die'?t SAISE connotation0] & Q3L LC}.
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