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1) (A —> B9 %)

+7 What made us complete was undoubtedly vehicles, especially
cars that helped us overcome geological limitations in much more
convenient ways.

A->BE & & 9= H-E: (vehicles) Cars —> helped us overcome
geological limitations

B2 C1F F0) A -> AGH PAF FRPAE m94F

2) 54 A 1 oA yehues A4

i When we faced the obvious limits of evolution, we humans
came up with the idea of making vehicles that could possibly lead
us to the wider range of movement, especially with cars.

ety AAS 4 ¢ 9= - Limits of evolution —> (vehicles)
cars —> wider range of transportation
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Gold plating in the project means needlessly enhancing the

expected results, namely, adding characteristics that are
costly, not required, and that have low added value with
respect to the targets — in other words, giving more with no

real justification other than to demonstrate one’s own talent.
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Gold plating in the project means needlessly enhancing the expected
results, namely, adding characteristics that are costly, not required,
and that have low added value with respect to the targets — in
other words, giving more with no real justification other than to
demonstrate one’s own talent.
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An invention or discovery that is too far ahead of its time
1s worthless; no one can follow.
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Gold plating is especially interesting for project team

members, as it is typical of projects with a marked

professional component — in other words, projects that

involve specialists with proven experience and extensive
professional autonomy. In these environments specialists often
see the project as an opportunity to test and enrich their skill
sets. There is therefore a strong temptation, in all good faith,
to engage in gold plating, namely, to achieve more or
higher—quality work that gratifies the professional but does
not add value to the client’s requests, and at the same time

removes valuable resources from the project.
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Gold plating is especially interesting for project team members, as
it is typical of projects with a marked professional component — in
other words, projects that involve specialists with proven experience
and extensive professional autonomy. In these environments
specialists often see the project as an opportunity to test and
enrich their skill sets. There is therefore a strong temptation, in all
good faith, to engage in gold plating, namely, to achieve more or
higher—quality work that gratifies the professional but does not add
value to the client’s requests, and at the same time removes
valuable resources from the project.
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Gold Plating 1is

Specialists often see the project as an opportunity to test and

typical of projects that involve specialists.

enrich their skill sets. There is a strong temptation to engage in
gold plating that gratifies the professional.
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3. 2&, Conclusion
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The primary purpose of commercial music radio
broadcasting is to deliver an audience to a group of

advertisers and sponsors. To achieve commercial success, that
audience must be as large as possible. More than any other
characteristics (such as demographic or psychographic profile,
purchasing power, level of interest, degree of satisfaction,
quality of attention or emotional state), the quantity of an
audience aggregated as a mass is the most significant metric
for broadcasters seeking to make music radio for profitable
ends. As a result, broadcasters attempt to maximise their
audience size by playing music that is popular, or — at the
very least — music that can be relied upon not to cause
audiences to switch off their radio or change the station.
Audience retention is a key value (if not the key value) for
many music programmers and for radio station management.
In consequence, a high degree of risk aversion frequently
marks out the ‘successful’ radio music programmer. Playlists
are restricted, and often very small.

* aggregate! ®LOT} #+ aversion: #1013t
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The primary purpose / of commercial music radio broadcasting /
is / to deliver / an audience / to a group of advertisers and
SpONSOrs.
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To achieve commercial success, / that audience / must be
as large as possible. / More than any other characteristics /
(such as demographic or psychographic profile, purchasing
power, level of interest, degree of satisfaction, quality of
attention or emotional state), / the quantity / of an audience /
aggregated as a mass / is / the most significant metric / for
broadcasters / seeking to make music radio / for profitable
ends. / As a result, / broadcasters attempt / to maximise
their audience size / by playing music that is popular, or / —
at the very least — / music that can be relied upon / not to
cause audiences / to switch off their radio / or change the
station.
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The single most important change you can make in your
working habits is to switch to creative work first, reactive work
second. This means blocking off a large chunk of time every day
for creative work on your own priorities, with the phone and
e—mail off. I used to be a frustrated writer. Making this switch
turned me into a productive writer. Yet there wasn't a single day
when [ sat down to write an article, blog post, or book chapter
without a string of people waiting for me to get back to them. It
it still
messages beginning ‘I sent you an e—mail two hours ago..
this
expectations

particularly when I get phone
" By
the grain of others
It takes
It feels
uncomfortable, and sometimes people get upset. But it's better to

wasn't easy, and isn't,

definition, approach goes against

and the pressures they put on you.

willpower to switch off the world, even for an hour.

disappoint a few people over small things, than to abandon your
dreams for an empty inbox. Otherwise, you're sacrificing your
potential for the illusion of professionalism.

@ following an innovative course of action

@ attempting to satisfy other people’s demands

@ completing challenging work without mistakes

@ removing social ties to maintain a mental balance
(® securing enough opportunities for social networking
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Children can move effortlessly between play and absorption in a
story, as if both are forms of the same activity. The taking of
roles in a narratively structured game of pirates is not very
different than the taking of roles in identifying with characters as
one watches a movie. It might be thought that, as they grow
towards adolescence, people give up childhood play, but this is not
so. Instead, the bases and interests of this activity change and
develop to playing and watching sports, to the fiction of plays,
novels, and movies, and nowadays to video games. In fiction, one
can enter possible worlds. When we experience emotions in such
this
regressed. It derives from trying out metaphorical transformations

worlds, 1s not a sign that we are being incoherent or

of our selves in new ways, In new worlds, in ways that can be

moving and important to us.
* pirate: 3% = incoherent: YHAEF A ¥

(D relationship between play types and emotional stability

@ reasons for identifying with imaginary characters in childhood
@ ways of helping adolescents develop good reading habits

@ continued engagement in altered forms of play after childhood
(B effects of narrative structures on readers’ imaginations

17
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3. The growth of academic disciplines and sub—disciplines, such as

HIZH| S0iZ 2= I HEst

A= .I_EAIQ

art history or palaeontology, and of particular figures such as the
art critic, helped produce principles and practices for selecting and
organizing what was worthy of keeping, though it remained a
struggle. Moreover, as museums and universities drew further
apart toward the end of the nineteenth century, and as the idea of
objects as a highly valued route to knowing the world went into
decline, collecting began to lose its status as a worthy intellectual
The really

important aspects of science were increasingly those invisible to

pursuit, especially in the sciences. interesting and

the naked eye, and the classification of things collected no longer
promised to produce cutting—edge knowledge. The term “butterfly

collecting” could come to be used with the adjective “mere” to
indicate a pursuit of academic status.

(20228hd %= 6¢ 13 31H &3)

* palacontology: LAWES *«x adjective: LA}

@D competitive
@ novel

@ secondary
@ reliable

(® unconditional

4. Concepts of nature are always cultural statements. This may not

strike Europeans as much of an insight, for Europe’s landscape is
so much of a blend. But in the new worlds — ‘new’ at least to
Europeans — the distinction appeared much clearer not only to
European settlers and visitors but also to their descendants. For
that

uncontrolled by human

they had the fond conceit of primeval nature
which find
expression in an admiration for wilderness. Ecological relationships

reason,

associations could later
certainly have their own logic and in this sense ‘nature’ can be
seen to have a self—regulating but not necessarily stable dynamic
independent of human intervention. But the context for ecological

interactions . We may not determine how or

what a lion eats but we certainly can regulate where the lion

feeds. [3%]] (20228hd% 6¢Y 113 33¥H F3l)

* conceit: A7} #x primeval: YAl (A1) <

e eLe)

sk ecol oglca

(D has supported new environment—friendly policies
@ has increasingly been set by humanity

@ inspires creative cultural practices

@ changes too frequently to be regulated

(® has been affected by various natural conditions



5. Emma Brindley has investigated the responses of FEuropean
robins to the songs of neighbors and strangers. Despite the large
and complex song repertoire of European robins, they were able to
discriminate between the songs of neighbors and strangers. When
they heard a tape recording of a stranger, they began to sing
sooner, sang more songs, and overlapped their songs with the
playback more often than they did on hearing a neighbor’s song.
As Brindley suggests, the overlapping of song may be an
aggressive response. However, this difference in responding to
neighbor versus stranger occurred only when the neighbor’s song
was played by a loudspeaker placed at the boundary between that
neighbor’s territory and the territory of the bird being tested. If
the same neighbor’'s song was played at another boundary, one
separating the territory of the test subject from another neighbor,
it was treated as the call of a stranger. Not only does this result
demonstrate that , but it also shows that the
choice of songs used in playback experiments is highly important.
[374] (20228d% 69 113 34 &)

robin: 2 #* territory: <]

@ variety and complexity characterize the robins’ songs
@ song volume affects the robins’ aggressive behavior
@ the robins’ poor territorial sense is a key to survival
@ the robins associate locality with familiar songs

(® the robins are less responsive to recorded songs

(6~7) Cig 01Tl = O30 OI6E 29| =MZ 7k HEst AS
T2A2L.

6. (20228MA% 6Y 113 36 #3})

Spatial reference points are larger than themselves. This isn’t
really a paradox: landmarks are themselves, but they also define
neighborhoods around themselves.

(A) In a paradigm that has been repeated on many campuses,
researchers first collect a list of campus landmarks from
students. Then they ask another group of students to estimate
the distances between pairs of locations, some to landmarks,
some to ordinary buildings on campus.

(B) This asymmetry of distance estimates violates the most
elementary principles of Euclidean distance, that the distance
from A to B must be the same as the distance from B to A.
Judgments of distance, then, are not necessarily coherent.

(C) The remarkable finding is that distances from an ordinary
location to a landmark are judged shorter than distances from
a landmark to an ordinary location. So, people would judge the
distance from Pierre’s house to the Eiffel Tower to be shorter
than the distance from the Eiffel Tower to Pierre’s house.
Like black holes, landmarks seem to pull ordinary locations
toward themselves, but ordinary places do not.

* asymmetry: H] )&

@ (B) - (A) - (O
@ () - (A) - (B)

@ (A) — (C©) - (B)
® (B) — (C) = (A)
® (C) — (B) — (A)

7. (202289 % 69 113 379 23

A firm is deciding whether to invest in shipbuilding. If it can
produce at sufficiently large scale, it knows the venture will be
profitable.

(A) There is a “good” outcome, in which both types of investments
are made, and both the shipyard and the steelmakers end up
profitable and happy. Equilibrium is reached. Then there is a
“bad” outcome, in which neither type of investment is made.
This second outcome also is an equilibrium because the
decisions not to invest reinforce each other.

(B) Assume that shipyards are the only potential customers of
steel. Steel producers figure they’ll make money if there’s a
shipyard to buy their steel, but not otherwise. Now we have
two possible outcomes — what economists call ‘multiple
equilibria.”

(C) But one key input is low—cost steel, and it must be produced
nearby. The company’s decision boils down to this: if there is
a steel factory close by, invest in shipbuilding; otherwise,
don't invest. Now consider the thinking of potential steel
investors in the region. [3%]

* equilibrium: %

@ (B) - (A) - (O
@ (C) — (A) - (B)

@ (A) = (C) = (B)
® (B) — (C) — (A)
® (C) — (B) — (A)

8 29 3FEOR Hol Fojx #Fo] Eojriyld M HAd e
= o

FT2AQ. [34] (20228hd% 69 113 39WH)

This is particularly true since one aspect of sleep is

decreased responsiveness to the environment.

The role that sleep plays in evolution is still under study. ( @ )
One possibility is that it is an advantageous adaptive state of
decreased metabolism for an animal when there are no more
pressing activities. ( @ ) This seems true for deeper states of
inactivity such as hibernation during the winter when there are few
food supplies, and a high metabolic cost to maintaining adequate
temperature. ( @ ) It may be true in daily situations as well, for
instance for a prey species to avoid predators after dark. ( @ ) On
the other hand, the apparent universality of sleep, and the
observation that mammals such as cetaceans have developed such
highly complex mechanisms to preserve sleep on at least one side
of the brain at a time, suggests that sleep additionally provides
some vital service(s) for the organism. ( & ) If sleep is universal
even when this potential price must be paid, the implication may be
that it has important functions that cannot be obtained just by
quiet, wakeful resting.

metabolism: AR A} #+ mammal: Z-GF55
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Our view of the world is not given to us from the outside in a
pure, objective form; it is shaped by our mental abilities, our
shared cultural perspectives and our unique values and beliefs.
This is not to say that there is no reality outside our minds or
that the world is just an illusion. It is to say that our version of
reality is precisely that: our version, not the version. There is no
single, universal or authoritative version that makes sense, other
than as a theoretical construct. We can see the world only as it
appears to us, not “as truly is,” because there is no “as it truly
is” without a perspective to give it form. Philosopher Thomas
Nagel argued that there is no ‘“view from nowhere,” since we

cannot see the world except from a particular perspective, and
that perspective influences what we see. We can experience the
world only through the human lenses that make it intelligible to
us.

«illusion: £+

(@ perception of reality affected by subjective views
(® valuable perspective most people have in mind
(® particular view adopted by very few people

@ critical insight that defeats our prejudices

(® unbiased and objective view of the world

10. 5 29 FAZ 7H4 H4ds Ae? [34]
(20238hd = 69 113 23H 3}

Considerable  work by  cultural psychologists and
anthropologists has shown that there are indeed large and
sometimes surprising differences in the words and concepts
that different cultures have for describing emotions, as well
as in the social circumstances that draw out the expression
of particular emotions. However, those data do not actually
show that different cultures have different emotions, if we
think of emotions as central, neurally implemented states. As
for, say, color vision, they just say that, despite the same
internal processing architecture, how we interpret, categorize,
and name emotions varies according to culture and that we
learn in a particular culture the social context in which it is
appropriate to express emotions. However, the emotional
states themselves are likely to be quite invariant across
cultures. In a sense, we can think of a basic, culturally
universal emotion set that is shaped by evolution and
implemented in the brain, but the links between such
emotional states and stimuli, behavior, and other cognitive
states are plastic and can be modified by learning in a

specific cultural context.
xanthropologist: 1584} ssstimuli: A= s**cognitive: 1A%

(D essential links between emotions and behaviors

@ culturally constructed representation of emotions

(® falsely described emotions through global languages

® universally defined emotions across academic disciplines

(® wider influence of cognition on learning cultural contexts

19
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11. Young contemporary artists who employ digital technologies in
their practice rarely make reference to computers. For example,
Wade Guyton, an abstractionist who uses a word processing
program and inkjet printers, does not call himself a computer
artist. Moreover, some critics, who admire his work, are little
concerned about his extensive use of computers in the
art—making process. This is a marked contrast from three
decades ago when artists who utilized computers were labeled by
critics — often disapprovingly — as computer artists. For the
present generation of artists, the computer or more appropriately,
the laptop, is one in a collection of integrated, portable digital
technologies that link their social and working life. With tablets
and cell phones surpassing personal computers in Internet usage,
and as slim digital devices resemble nothing like the room—sized
mainframes and bulky desktop computers of previous decades, it
now appears that the computer artist is finally

(202383 = 69 113 319 &3

@O awake ® influential
® distinct ® troublesome
(® extinct

12, Manufacturers design their innovation processes around the way
they think the process works. The vast majority of
manufacturers still think that product development and service
development are always done by manufacturers, and that their
job 1s always to find a need and fill it rather than to sometimes
find and commercialize an innovation that

Accordingly, manufacturers

have set up market—research departments to explore the needs
of users in the target market, product—development groups to
think up suitable products to address those needs, and so forth.
The needs and prototype solutions of lead users — if
encountered at all — are typically rejected as outliers of no
interest. Indeed, when lead users’ innovations do enter a firm's
product line — and they have been shown to be the actual
source of many major innovations for many firms — they
typically arrive with a lag and by an unusual and unsystematic
route. [3%] (20233hd% 69 13 33W &%)

*]ag: X]CL
(D lead users tended to overlook
@ lead users have already developed
(® lead users encountered in the market

® other firms frequently put into use

® both users and firms have valued



13, Development can get very complicated and fanciful. A fugue by
Johann Sebastian Bach illustrates how far this process could go,
when a single melodic line, sometimes just a handful of notes,
was all that the composer needed to create a brilliant work

of

Ludwig van Beethoven's

within a coherent
Fifth Symphony
provides an exceptional example of how much mileage a classical

containing lots intricate development

structure. famous
compose can get out of a few notes and a simple rhythmic
tapping. The opening da—da—da—DUM that everyone has heard
another

somewhere or

throughout not only the opening movement, but the remaining
three movements, like a kind of motto or a connective thread.
Just as we don’t always see the intricate brushwork that goes
into the creation of a painting, we may not always notice how
Beethoven keeps finding fresh uses for his motto or how he
develops his material into a large, cohesive statement. But a lot
of the enjoyment we get from that mighty symphony stems from
the inventiveness behind 1it, the impressive development of
musical ideas. [3%] (20238hd%= 6¥ 113 341H &3})

B3 sxcoherent: EUA

rlr

sintricate: A

(D makes the composer’s musical ideas contradictory

(@ appears in an incredible variety of ways

(® provides extensive musical knowledge creatively

(® remains fairly calm within the structure

(® becomes deeply associated with one’s own enjoyment

[6~71 =01 2 O=S0 01012 22 =MZ H
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The fossil record provides evidence of evolution. The story
the fossils tell is one of change. Creatures existed in the
past that are no longer with us. Sequential changes are found
in many fossils showing the change of certain features over

time from a common ancestor, as in the case of the horse.

(A) If multicelled organisms were indeed found to have evolved
before single—celled organisms, then the theory of evolution
would be rejected. A good scientific theory always allows for
the possibility of rejection. The fact that we have not found

such a case in countless examinations of the fossil record
strengthens the case for evolutionary theory.
(B) The fossil record supports this prediction — muticelled

organisms are found in layers of earth millions of years after
the first appearance of single—celled organisms. Note that the
possibility always remains that the opposite could be found.

(C) Apart from demonstrating that evolution did occur, the fossil

record also provides tests of the predictions made from

evolutionary theory. For example, the theory predicts that

single—celled organisms evolved before muticelled organisms.

® (A) - (C) = (B)
® (B) — (C) = (A)
® (C©) — (B) = (A)

@ (B) - (A) - (©
@ © - @ - ®
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In economics, there is a principle known as the sunk cost
fallacy. The idea is that when you are invested and have
ownership in something, you overvalue that thing.

(A) Sometimes, the smartest thing a person can do is quit.
Although this is true, it has also become a tired and played—out

argument. Sunk cost doesn’t always have to be a bad thing.

(B) This leads people to continue on paths or pursuits that should

clearly be abandoned. For example, people often remain in
terrible relationships simply because they've invested a great
deal of themselves into them. Or someone may continue pouring

money into a business that is clearly a bad idea in the market.

(C) Actually, you can leverage this human tendency to your benefit.
Like someone invests a great deal of money in a personal
trainer to ensure they follow through on their commitment, you,
too, can invest a great deal up front to ensure you stay on the
path you want to be on. [3%]

xleverage: ©|-&3}c}h

® (B) — (A) — (O
@ ©) - (A) - (B)

® (A) - (C) = (B)
® (B) — (C) = (A)
® (©) — (B) = (A)

16. 2] 507 Hol, Fojxd BHo] Eofrprldl 714 HAE &
LEAQ. [34] (20238hd% 69 3 39 &3}
This makes sense from the perspective of information
reliability.

The dynamics of collective detection have an interesting feature.
Which cue(s) do individuals use as evidence of predator attack? In
some cases, when an individual detects a predator, its best response
is to seek shelter. ( @O ) Departure from the group may signal
danger to nonvigilant animals and cause what appears to be a
coordinated flushing of prey from the area. ( @ ) Studies on
dark—eyed juncos (a type of bird) support the view that nonvigilant
animals attend to departures of individual group mates but that the
departure of multiple individuals causes a greater escape response
in the nonvigilant individuals. ( & ) If one group member departs,
it might have done so for a number of reasons that have little to do
with predation threat. ( @ ) If nonvigilant animals escaped each
time a single member left the group, they would frequently respond
when there was no predator (a false alarm). ( ® ) On the other
hand, when several individuals depart the group at the same time, a
true threat is much more likely to be present. [37]

spredator: E21A} #xvigilant: 7 At #*+flushing: o2&
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Gold plating in the project means needlessly enhancing the
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expected results, namely, adding characteristics that are costly,
not required, and that have low added value with respect to the
targets — in other words, giving more with no real justification
other than to demonstrate one’s own talent. Gold plating is
especially interesting for project team members, as it is typical of
projects with a marked professional component — in other words,
projects that involve specialists with proven experience and
extensive professional autonomy. In these environments specialists
often see the project as an opportunity to test and enrich their
skill sets. There is therefore a strong temptation, in all good
faith, to engage in gold plating, namely, to achieve more or
higher—quality work that gratifies the professional but does not
add value to the client’s requests, and at the same time removes
valuable resources from the project. As the saying goes, “The
best is the enemy of the good.”

+ autonomy: A& #x gratify: WHEA]7| T

@ Pursuing perfection at work causes conflicts among team
members.

@ Raising work quality only to prove oneself is not desirable.

@ Inviting overqualified specialists to a project leads to bad ends.

@ Responding to the changing needs of clients is unnecessary.

(® Acquiring a range of skills for a project does not ensure
success.

18. o 29 aA= 7Pg Hdg Z1er (20243hd% 113 99 22W)

The need to assimilate values and lifestyle of the host culture
has become a growing conflict. Multiculturalists suggest that there
should be a model of partial assimilation in which immigrants
retain some of their customs, beliefs, and language. There is
pressure to conform rather than to maintain their cultural
identities, however, and these conflicts are greatly determined by
the community to which one migrates. These experiences are not
new; many Europeans experienced exclusion and poverty during
the first two waves of immigration in the 19th and 20th centuries.
Eventually, these immigrants transformed this country with
significant changes that included enlightenment and acceptance of
diversity. People of color, however, continue to struggle for
acceptance. Once again, the challenge is to recognize that other
cultures think and act differently and that they have the right to
do so. Perhaps, in the not too distant future, immigrants will no
longer be strangers among us.
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The primary purpose of commercial music radio broadcasting is
to deliver an audience to a group of advertisers and sponsors. To
achieve commercial success, that audience must be as large as
possible. More than any other characteristics (such as
demographic or psychographic profile, purchasing power, level of
interest, degree of satisfaction, quality of attention or emotional
state), the quantity of an audience aggregated as a mass is the
most significant metric for broadcasters seeking to make music
radio for profitable ends. As a result, broadcasters attempt to
maximise their audience size by playing music that is popular, or
— at the very least — music that can be relied upon not to cause
audiences to switch off their radio or change the station. Audience
retention is a key value (if not the key value) for many music
programmers and for radio station management. In consequence, a
high degree of risk aversion frequently marks out the ‘successful’
radio music programmer. Playlists are restricted, and often very
small.

* aggregate: BLOT} #x aversion: 41013

@D features of music playlists appealing to international audiences

@ influence of advertisers on radio audiences’ musical preferences

@ difficulties of increasing audience size in radio music
programmes

@ necessity of satisfying listeners’ diverse needs in the radio
business

® outcome of music radio businesses attempts to attract large

audiences

20. T Hgke] 5924 22 7Y JH3 S A2AQ.

In the post—World War II years after 1945, unparalleled
economic growth fueled a building boom and a massive migration
from the central cities to the new suburban areas. The suburbs
were far more dependent on the automobile, signaling the shift
from primary dependence on public transportation to private cars.
Soon this led to the construction of better highways and freeways
and the decline and even loss of public transportation. With all of

these changes came a of leisure. As more

people owned their own homes, with more space inside and lovely
yvards outside, their recreation and leisure time was increasingly
centered around the home or, at most, the neighborhood. One
major activity of this home—based leisure was watching television.
No longer did one have to ride the trolly to the theater to watch
a movie; similar entertainment was available for free and more
conveniently from television.

« unparalleled: Fdl8l+=

@ downfall

@ uniformity
@ restoration
@ privatization
(® customization
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An invention or discovery that is too far ahead of its time is
worthless; no one can follow. Ideally, an innovation opens up only
the next step from what is known and invites the culture to move
forward one hop. An overly futuristic, unconventional, or visionary
invention can fail initially (it may lack essential not—yet—invented
materials or a critical market or proper understanding) yet
succeed later, when the ecology of supporting ideas catches up.
Gregor Mendel's 1865 theories of genetic heredity were correct
but ignored for 35 years. His sharp insights were not accepted
because they did not explain the problems biologists had at the
time, nor did his explanation operate by known mechanisms, so
his discoveries were out of reach even for the early adopters.
Decades later science faced the urgent questions that Mendel's

discoveries could answer. Now his insights

Within a few years of one another, three different scientists each
independently rediscovered Mendel's forgotten work, which of
course had been there all along. [374]

* ecology: AE] 7 #x heredity: #3

@ caught up to modern problems

@ raised even more questions

@ addressed past and current topics alike
@ were only one step away

(® regained acceptance of the public
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Prior to photography,

While painters have always lifted particular places out of their

‘dwelling’ and transported them elsewhere, paintings were
time—consuming to produce, relatively difficult to transport and
one—of—a—kind. The multiplication of photographs especially took
place with the introduction of the half—tone plate in the 1880s
that made possible the mechanical reproduction of photographs in
newspapers, periodicals, books and advertisements. Photography
became coupled to consumer capitalism and the globe was now
offered ‘in limitless quantities, figures, landscapes, events which
had not previously been utilised either at all, or only as pictures
for one customer’. With capitalism’s arrangement of the world as
‘the of

achieved a spectacular and virtually inescapable

a ‘department store’, proliferation and circulation
representations ...
global magnitude’. Gradually photographs became cheap mass—
produced objects that made the world visible, aesthetic and
desirable. Experiences were ‘democratised’ by translating them
into cheap images. Light, small and mass—produced photographs
became dynamic vehicles for the spatiotemporal circulation of
places. [34]

% proliferation: &4t #x magnitude: () TFE #*xx gesthetic: 7] %<l

(D paintings alone connected with nature
@ painting was the major form of art
@ art held up a mirror to the world

@ desire for travel was not strong

® places did not travel well

22

23, Fo17 F ol olojd ¢ A% bg HAT AL n2A0.
[3%] (20248d% 99¥ 313 37H)

Plants show finely tuned adaptive responses when nutrients
are limiting. Gardeners may recognize yellow leaves as a sign
of poor nutrition and the need for fertilizer.

(A) In contrast, plants with a history of nutrient abundance are
risk averse and save energy. At all developmental stages,
plants respond to environmental changes or unevenness so as
to be able to use their energy for growth, survival, and
reproduction, while limiting damage and nonproductive uses of
their valuable energy.

(B) Research in this area has shown that plants are constantly
aware of their position in the environment, in terms of both
Plants

nutrient availability in the past tend to exhibit risk—taking

space and time. that have experienced variable

behaviors, such as spending energy on root lengthening
instead of leaf production.
But

supplemental minerals, it can proliferate or lengthen its roots

(C) if a plant does not have a caretaker to provide
and develop root hairs to allow foraging in more distant soil
patches. Plants can also use their memory to respond to
variation in nutrient or

histories of temporal or spatial

resource availability.

@ (A) — () - (B)
® (B) — (C) — (A)
® ) - B - (W)

@ (B) - (A) - (C)
@ (C) — (A) — (B)
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Because the manipulation of digitally converted sound meant the
reprogramming of binary information, editing operations could be
performed with millisecond precision.

The shift digital
influenced how music was produced. First and foremost,

significantly
the
digitization of sounds — that is, their conversion into numbers —

from analog to technology

enabled music makers to undo what was done. ( @ ) One could,
in other words, twist and bend sounds toward something new
without sacrificing the original version. ( @ ) This “undo” ability
made mistakes considerably less momentous, sparking the creative
process and encouraging a generally more experimental mindset.
( @ ) In addition, digitally converted sounds could be manipulated
simply by programming digital messages rather than using physical
( @ ) For

example, while editing once involved razor blades to physically cut

tools, simplifying the editing process significantly.
and splice audiotapes, it now involved the cursor and mouse—click
of the computer—based sequencer program, which was obviously
less time consuming. ( ® ) This microlevel access at once made
it easier to conceal any traces of manipulations (such as joining
silent spots) and introduced new possibilities for

tracks in

manipulating sounds in audible and experimental ways.
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The single most important change you can make in your
working habits is to switch to creative work first, reactive work
second. This means blocking off a large chunk of time every day
for creative work on your own priorities, with the phone and
e—mail off. I used to be a frustrated writer. Making this switch
turned me into a productive writer. Yet there wasn't a single day
when [ sat down to write an article, blog post, or book chapter
without a string of people waiting for me to get back to them. It
wasn't easy, and it still isn’t, particularly when I get phone
messages beginning ‘I sent you an e—mail two hours ago...!” By
definition, this approach goes against the grain of others’
expectations and the pressures they put on you. It takes
willpower to switch off the world, even for an hour. It feels
uncomfortable, and sometimes people get upset. But it’s better to
disappoint a few people over small things, than to abandon your
dreams for an empty inbox. Otherwise, you're sacrificing your
potential for the illusion of professionalism.

@ following an innovative course of action

@ attempting to satisfy other people’s demands

@ completing challenging work without mistakes

@ removing social ties to maintain a mental balance
(® securing enough opportunities for social networking

A 2A)
@ following an innovative course of action

(B89 W@ PFL Bt )

@ attempting to satisfy other people’s demands
(T2 A5 845 TFA7IEL AEse A)

@ completing challenging work without mistakes

(A glo] og& d& e4sh= 3

@ removing social ties to maintain a mental balance
(AA4 F9Ee HA8IA A G AASE )

(® securing enough opportunities for social networking
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The single most important change you can make in your
working habits is to switch to creative work first, reactive
work second. This means blocking off a large chunk of time
every day for creative work on your own priorities, with the
phone and e—mail off.
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I used to be a frustrated writer. Making this switch turned
me into a productive writer. Yet there wasn't a single day
when [ sat down to write an article, blog post, or book
chapter without a string of people waiting for me to get back
to them. It wasn't easy, and it still isn’t, particularly when I
get phone messages beginning ‘I sent you an e—mail two
hours ago...!”
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By definition, this approach goes against the grain of
others’ expectations and the pressures they put on you. It

takes willpower to switch off the world, even for an hour. It
feels uncomfortable, and sometimes people get upset.
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But it’s better to disappoint a few people over small things,
than to abandon your dreams for an empty inbox. Otherwise,

youre sacrificing your potential for the illusion of
professionalism.
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Children can move effortlessly between play and absorption in a
story, as if both are forms of the same activity. The taking of
roles in a narratively structured game of pirates is not very
different than the taking of roles in identifying with characters as
one watches a movie. It might be thought that, as they grow
towards adolescence, people give up childhood play, but this is not
so. Instead, the bases and interests of this activity change and
develop to playing and watching sports, to the fiction of plays,
novels, and movies, and nowadays to video games. In fiction, one
can enter possible worlds. When we experience emotions in such
this
regressed. It derives from trying out metaphorical transformations

worlds, 1s not a sign that we are being incoherent or

of our selves in new ways, in new worlds, in ways that can be
moving and important to us.

A e

@ relationship between play types and emotional stability

# pirate: 8]4 s incoherent:

@ reasons for identifying with imaginary characters in childhood
@ ways of helping adolescents develop good reading habits

@ continued engagement in altered forms of play after childhood
® effects of narrative structures on readers’ imaginations

B 24
(D relationship between play types and emotional stability
(o] 93 244 g4 Aole] #A)

@ reasons for identifying with imaginary characters in childhood
(a7l Al Ade] g e sdAlEE o)

@ ways of helping adolescents develop good reading habits
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@ continued engagement in altered forms of play after

childhood
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(® effects of narrative structures on readers’ imaginations
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Children can move effortlessly between play and absorption
in a story, as if both are forms of the same activity. The
taking of roles in a narratively structured game of pirates is
not very different than the taking of roles in identifying with
characters as one watches a movie.
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It might be thought that, as they grow towards adolescence,
people give up childhood play, but this is not so. Instead, the
bases and interests of this activity change and develop to
playing and watching sports, to the fiction of plays, novels,
and movies, and nowadays to video games. In fiction, one can
enter possible worlds.

When we experience emotions in such worlds, this is not a
sign that we are being incoherent or regressed. It derives
from trying out metaphorical transformations of our selves in
new ways, in new worlds, in ways that can be moving and
important to us.
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3. The growth of academic disciplines and sub—disciplines, such as
art history or palaeontology, and of particular figures such as the
art critic, helped produce principles and practices for selecting and
organizing what was worthy of keeping, though it remained a
struggle. Moreover, as museums and universities drew further
apart toward the end of the nineteenth century, and as the idea of
objects as a highly valued route to knowing the world went into
decline, collecting began to lose its status as a worthy intellectual
The really

important aspects of science were increasingly those invisible to

pursuit, especially in the sciences. interesting and
the naked eye, and the classification of things collected no longer
promised to produce cutting—edge knowledge. The term “butterfly
collecting” could come to be used with the adjective “mere” to
academic status.

(20228hA% 69 113 319
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The growth of academic disciplines and sub—disciplines, such
as art history or palaeontology, and of particular figures such
as the art critic, helped produce principles and practices for
selecting and organizing what was worthy of keeping, though it
remained a struggle.
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Moreover, as museums and universities drew further apart
toward the end of the nineteenth century, and as the idea of
objects as a highly valued route to knowing the world went into
lose its status as a worthy

decline, collecting began to

intellectual pursuit, especially in the sciences.

ae]al 19417] el Hadat gtz M2 dogel] w1
2l A grell ol Abzol 7Y whelAl Sl FEFRE ofelh

o7t el W, FHe B8 HellA A Yx AH B5e

4915 27] A4,
—> AFE O AT ARE ol AT FEY} oA H9n.
G0 A9 o] A%

R CIC RER TS

0]
go JEtT 9tk 3 v

FEe d oy e

7F A = Aol

;l;%%”

The really interesting and important aspects of science were
the naked the
classification of things collected no longer promised to produce

increasingly those invisible to eye, and

cutting—edge knowledge. The term “butterfly collecting” could
come to be used with the adjective “mere” to indicate a pursuit
of academic status.
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4. Concepts of nature are always cultural statements. This may not
strike Europeans as much of an insight, for Europe’s landscape is
so much of a blend. But in the new worlds — ‘new’ at least to
Europeans — the distinction appeared much clearer not only to
European settlers and visitors but also to their descendants. For
that they had the

uncontrolled by human

fond conceit of primeval nature
which find
expression in an admiration for wilderness. Ecological relationships

reason,

associations could later
certainly have their own logic and in this sense ‘nature’ can be
seen to have a self—regulating but not necessarily stable dynamic
independent of human intervention. But the context for ecological

interactions . We may not determine how or

what a lion eats but we certainly can regulate where the lion

feeds. [34] (20228Md% 69 113 33¥ #3})

x conceit: AZF *x primeval: YA (AH))9]
s#% ecological: A EjSHe]

@ has supported new environment—friendly policies
@ has increasingly been set by humanity

@ inspires creative cultural practices

@ changes too frequently to be regulated

(® has been affected by various natural conditions
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@ inspires creative cultural practices
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@ changes too frequently to be regulated
(rAIsH7 el Wi &5 vih)

(® has been affected by various natural conditions
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Concepts of nature are always cultural statements. This may
for Europe’s

not strike Europeans as much of an insight,

landscape is so much of a blend.
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But in the new worlds — ‘new’ at least to Europeans — the

distinction appeared much clearer not only to European settlers
and visitors but also to their descendants. For that reason, they
had the fond conceit of primeval nature uncontrolled by human
associations which could later find expression in an admiration
for wilderness.
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Ecological relationships certainly have their own logic and in
this sense ‘nature’ can be seen to have a self—regulating but
stable
the

. We may not determine how or what a lion

necessarily dynamic independent of human

But

not

intervention. context for ecological interactions

eats but we certainly can regulate where the lion feeds.
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5. Emma Brindley has investigated the responses of FEuropean
robins to the songs of neighbors and strangers. Despite the large
and complex song repertoire of European robins, they were able to
discriminate between the songs of neighbors and strangers. When
they heard a tape recording of a stranger, they began to sing

sooner, sang more songs, and overlapped their songs with the
playback more often than they did on hearing a neighbor’s song.
As the

aggressive response. However,

Brindley suggests, overlapping of song may be an
this difference in responding to
neighbor versus stranger occurred only when the neighbor’s song
was played by a loudspeaker placed at the boundary between that
neighbor’s territory and the territory of the bird being tested. If
the same neighbor’'s song was played at another boundary, one
separating the territory of the test subject from another neighbor,
it was treated as the call of a stranger. Not only does this result
, but it also shows that the
choice of songs used in playback experiments is highly important.

[34] (20228 % 69 113 34W 23}

demonstrate that

robin: 2 #* territory: <]

@ variety and complexity characterize the robins’ songs
@ song volume affects the robins’ aggressive behavior
@ the robins’ poor territorial sense is a key to survival
@ the robins associate locality with familiar songs

(® the robins are less responsive to recorded songs
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Emma Brindley has investigated the responses of European
robins to the songs of neighbors and strangers. Despite the
large and complex song repertoire of European robins, they
were able to discriminate between the songs of neighbors and
strangers.
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When they heard a tape recording of a stranger, they began

5L o

to sing sooner, sang more songs, and overlapped their songs
with the playback more often than they did on hearing a
neighbor’s song. As Brindley suggests, the overlapping of song
may be an aggressive response. However, this difference in
responding to neighbor versus stranger occurred only when the
neighbor’'s song was played by a loudspeaker placed at the
boundary between that neighbor’s territory and the territory of

the bird being tested.

S ole] HlolE %ge E9S W, AL 2w $27 A
AP, o B wdE BoM, o2 xdF AL vud v
A% w2 AR BT Brindey’h ANSE, wAE AAY2E
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o Aol oA 0% wilrt o9 Gt AL W A9
% Apolel AANA A8 2oA s A4 W ghn

> 292 ool Qdeut Belo] g FxholA o] %o wi
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If the same neighbor’'s song was played at another boundary,
one separating the territory of the test subject from another
it was treated as the call of a stranger. Not only
, but it
in playback

neighbor,
does this result demonstrate that
that the of
experiments is highly important.
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[e]

(B) This asymmetry of distance estimates violates the most

Spatial reference points are larger than themselves. This isn't elementary principles of Euclidean distance, that the

really a paradox: landmarks are themselves, but they also define distance from A to B must be the same as the distance

neighborhoods around themselves.

from B to A. Judgments of distance, then, are not

necessarily coherent.
olelgt Al FA HAS

Ajole] Azg} gojop B f2
2o e were e, B Ju
3}

(A) In a paradigm that has been repeated on many campuses,

AdlA B Abele] Feli Bel A
= Ag Rl SlujHch. A
o] gl 7 e ohut.

researchers first collect a list of campus landmarks from
students. Then they ask another group of students to estimate
the distances between pairs of locations, some to landmarks,

some to ordinary buildings on campus. > (A8 F49 " Al @ Aol vebopdt o= A
(B) This asymmetry of distance estimates violates the most j(j 3 A Vi}B Abelel =7k Bl 1 Abole] Aweh thEv
AN =2 :E PN .

elementary principles of Euclidean distance, that the distance
from A to B must be the same as the distance from B to A.

Judgments of distance, then, are not necessarily coherent. (C) The remarkable finding is that distances from an ordinary

(C) The remarkable finding is that distances from an ordinary location to a landmark are judged shorter than distances
location to a landmark are judged shorter than distances from from a landmark to an ordinary location. So, people would
a landmark to an ordinary location. So, people would judge the judge the distance from Pierre’'s house to the Eiffel
distance from Pierre’s house to the Eiffel Tower to be shorter Tower to be shorter than the distance from the Eiffel
than the distance from the Eiffel Tower to Pierre’s house. Tower to Pierre’s house. Like black holes, landmarks
Like black holes, landmarks seem to pull ordinary locations seem to pull ordinary locations toward themselves, but
toward themselves, but ordinary places do not. ordinary places do not.

* asymmetry: B t)3 TE gk Ave dubd A MRE AEw AR e A
D (A) - (©) - (B) @ (B - (A) - (©) d=rpacl 9% FL2H ARAG dna gdd Aol 1
@B - © - () ®(© - ) - ® HIBE, RS S Pleres] HAMTE o2 B Aol A7} o
® (C) - (B) — (A) 3 EF9Joll A Pierred] Jozo| Alrt) Ftta A7 Aolt, &
eI} o], AdwkA Ahes aHA GAN dentas FAE A

71 Al BAR 7= AAH Hel.
N Ed) => Wenpart dubd FAE Hojdive AL, gk FAi
spatial &3F4 <1 NMFE A=maztA o] Azt A 74?4-”@} O Folxlltt=
reference 3% Aolty, &, AAZE Z& AolAT AlEE0] ddsi= 2 &

paradox R AA 7] wizell, Ag 4] vt Oﬂﬁﬂ% Zloltt,
coherent d¥#Jol Q&=
remarkable &% 13t

«1 7] o] 332 Agel gk TAsE g 011 124 (A)9
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Spatial reference points are larger than themselves. This isn't 2 9t} o] (C)ollA] EH‘;} o] FHEe AnE AF3)
really a paradox: landmarks are themselves, but they also ™ Pierreo] {3 o= B}, S5 duby FAAhe d=raE HigiH
define neighborhoods around themselves. ArE = S H]vo}tt] (CO)E mhxaL Qo). Ade A
S xR IREE O ARG o A o3 EgEo] ofY gk F74AQ ARZ FEE9 A HAS Adudt 1=
th A3 s a3 o AFo R AN B3 FAlY 2AE S (A)—=(C)=(B)] +=A17} A4z}t
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(A) In a paradigm that has been repeated on many campuses,
researchers first collect a list of campus landmarks from
students. Then they ask another group of students to
estimate the distances between pairs of locations, some to
landmarks, some to ordinary buildings on campus.
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A firm is deciding whether to invest in shipbuilding. If it can
produce at sufficiently large scale, it knows the venture will be

profitable.

(A) There is a “good” outcome, in which both types of investments
are made, and both the shipyard and the steelmakers end up
profitable and happy. Equilibrium is reached. Then there is a
“bad” outcome, in which neither type of investment is made.
This second outcome also is an equilibrium because the
decisions not to invest reinforce each other.

(B) Assume that shipyards are the only potential customers of
steel. Steel producers figure they’ll make money if there's a
shipyard to buy their steel, but not otherwise. Now we have
two possible outcomes — what economists call ‘multiple
equilibria.”

(C) But one key input is low—cost steel, and it must be produced
nearby. The company’s decision boils down to this: if there is
a steel factory close by, invest in shipbuilding; otherwise,
don’t invest. Now consider the thinking of potential steel
investors in the region. [37]

* equilibrium: %

@ (A) = (C) = (B) @ (B) - (A) - (CO)
® (B) — (C) — (A) @ (C) — (A) — (B)
® (C) = (B) — (A)

A 2d)

firm 3JA}
sufficient &¥%3F
venture (AFAHE]) &
profitable §=¢]4d o] ¢
assume 47 3}t}
boil down & ET}

l‘l‘ m;

(R7] "k Yolr 7))
A firm is deciding whether to invest in shipbuilding. If it can
produce at sufficiently large scale, it knows the venture will be

profitable.
ik At Az FaeA wAE AR ok wek 9
T IPER ANE S AU, 2 BEH ARl FolEe] g A
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(A) There is a “good” outcome, in which both types of
investments are made, and both the shipyard and the
steelmakers end up profitable and happy. Equilibrium is
reached. Then there is a “bad” outcome, in which neither
type of investment is made. This second outcome also is
an equilibrium because the decisions not to invest
reinforce each other.
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(B) Assume that shipyards are the only potential customers of
steel. Steel producers figure they’ll make money if there’s
a shipyard to buy their steel, but not otherwise. Now we
have two possible outcomes — what economists call
“multiple equilibria.”

2A27F A KA A 204 APARA, D AR
A

227k QTP olUAAT AL A 2447 vkl £2 8 4
92 Aolehal Az o)A = F K9 Asd At 9
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(C) But one key input is low—cost steel, and it must be
produced nearby. The company’s decision boils down to
this: if there is a steel factory close by, invest in
shipbuilding; otherwise, don’t invest. Now consider the
thinking of potential steel investors in the region.
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This is particularly true since one aspect of sleep is

decreased responsiveness to the environment.

The role that sleep plays in evolution is still under study. ( @ )
One possibility is that it is an advantageous adaptive state of
decreased metabolism for an animal when there are no more
pressing activities. ( @ ) This seems true for deeper states of
inactivity such as hibernation during the winter when there are few
food supplies, and a high metabolic cost to maintaining adequate
temperature. ( @ ) It may be true in daily situations as well, for
instance for a prey species to avoid predators after dark. ( @ ) On
the other hand, and the
observation that mammals such as cetaceans have developed such

the apparent universality of sleep,

highly complex mechanisms to preserve sleep on at least one side
of the brain at a time, suggests that sleep additionally provides
some vital service(s) for the organism. ( & ) If sleep is universal
even when this potential price must be paid, the implication may be
that it has important functions that cannot be obtained just by
quiet, wakeful resting.

metabolism: A A} #+ mammal: Z-GF55

A ®H)

responsiveness W7HA

adaptive 49|, 453 4 U=
pressing A4A3s7] &
apparent ™33k

universality H.#4]

vital T4l

===
B

implication Al A (F3)

o2

(E7] " golr 7))

This 1s particularly true since one aspect of sleep is decreased
responsiveness to the environment.
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The role that sleep plays in evolution is still under study.
ol gfe] glo] B AT ok AT Foluk,
One possibility is that it is an advantageous adaptive state

of decreased metabolism for an animal when there are no
more pressing activities.
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states of Inactivity such as
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This seems true for deeper
hibernation during the winter when there are few food
supplies, and a high metabolic cost to maintaining adequate

temperature.
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It may be true in daily situations as well, for instance for
a prey species to avoid predators after dark.
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On the other hand, the apparent universality of sleep, and

the observation that mammals such as cetaceans have
developed such highly complex mechanisms to preserve sleep
on at least one side of the brain at a time, suggests that
sleep additionally provides some vital service(s) for the

organism.
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This is particularly true since one aspect of sleep is

decreased responsiveness to the environment.
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If sleep is universal even when this potential price must be
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paid, the implication may be that it has important functions
that cannot be obtained just by quiet, wakeful resting.
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Our view of the world is not given to us from the outside

Our view of the world is not given to us from the outside in a in a pure, objective form; it is shaped by our mental abilities,

pure, objective form; it is shaped by our mental abilities, our our shared cultural perspectives and our unique values and

shared cultural perspectives and our unique values and beliefs. beliefs. This is not to say that there is no reality outside our

This 1s not to say that there is no reality outside our minds or minds or that the world is just an illusion. It is to say that

that the world is just an illusion. It is to say that our version of . o . ) .
our version of reality is precisely that: our version, not the

reality is precisely that: our version, not the version. There is no version

Aol td $le) AZe SR ARE Aol
GO FolAA otk S WA S, ¥
A3 549 A8 el ola) AR, AAE wa

W Aol W@ Selel MAe S wold, W 1w

single, universal or authoritative version that makes sense, other
than as a theoretical construct. We can see the world only as it
appears to us, not “as truly is,” because there is no “as it truly
is” without a perspective to give it form. Philosopher Thomas
Nagel argued that there is no ‘“view from nowhere,” since we

cannot see the world except from a particular perspective, and = ofHt.
that perspective influences what we see. We can experience the —> 2219 A AZE 7] WE SHA A sl Aol
world only through the human lenses that make it intelligible to o} 2E7)d Al dek 8o wAL 2o HAd B9
us. = 1 AA WAE ol Alojtt

*illusion: ¥+ There is no single, universal or authoritative version that
@ perception of reality affected by subjective views makes sense, other than as a theoretical construct. We can
® valuable perspective most people have in mind see the world only as it appears to us, not “as truly is,”
(® particular view adopted by very few people because there is no “as it truly is” without a perspective to
@ critical insight that defeats our prejudices give it form.
(® unbiased and objective view of the world o] 24

T =
A WA gloh FE Hol3

oA =) Az e AL gl

@ perception of reality affected by subjective views AAS Hol=t)zuk K},

(F2H Ade o8 JFE e Aol v A4 —> A Ao @4 A flrke Zoldh oz 44
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@ valuable perspective most people have in mind = PHe A AAZ vA dFH, Ao Hoe oA 7}

(-9 AbgtEol 7HAAL e 258 #4) s8¢ @elth. (FFsAol fls = ATh

(® particular view adopted by very few people

A0 AlHE A EolE ER wA Philosopher Thomas Nagel argued that there is no ‘“view
1 T = HT =70 Y _—
from nowhere,” since we cannot see the world except from a
@ critical insight that defeats our prejudices particular perspective, and that perspective influences what
(92 HAL Amwas vwd 23 we see. We can experience the world only through the human
lenses that make it intelligible to us.
(® unbiased and objective view of the world H3ta} Thomas Nagel2 “view from nowhere’o]#t= A ¢l
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Considerable  work by cultural  psychologists and

anthropologists has shown that there are indeed large and
sometimes surprising differences in the words and concepts
that different cultures have for describing emotions, as well
as in the social circumstances that draw out the expression
of particular emotions. However, those data do not actually
show that different cultures have different emotions, if we
think of emotions as central, neurally implemented states. As
for, say, color vision, they just say that, despite the same
internal processing architecture, how we interpret, categorize,
and name emotions varies according to culture and that we
learn in a particular culture the social context in which it is
the emotional

appropriate to express emotions. However,

states themselves are likely to be quite invariant across

cultures. In a sense, we can think of a basic, culturally
universal emotion set that is shaped by evolution and
implemented in the brain, but the links between such

emotional states and stimuli, behavior, and other cognitive

states are plastic and can be modified by learning in a

specific cultural context.
santhropologist: €158k} sxstimuli: AF= ##xcognitive: 1A% <l

(D essential links between emotions and behaviors

(® culturally constructed representation of emotions

(® falsely described emotions through global languages

® universally defined emotions across academic disciplines

(®) wider influence of cognition on learning cultural contexts

B 24
(D essential links between emotions and behaviors
(A7 A% Abole] BEHe A7)

@ culturally constructed representation of emotions
(B340 TH8 A E)

(® falsely described emotions through global languages
(2% doi2 Fa Adoz HAE 44)

® universally defined emotions across academic disciplines
(SHE wof Awte] Ax HEHo 7 AHod 7A)

(® wider influence of cognition on learning cultural contexts

(58 W2 i9-E do] gof A9 2 F)

A Od

P4 Ed)

draw out: ==38}t}

neurally implemented: A4 o2 FHE
invariant: ¥ =

In a sense: 9] AE

stimuli: A=

cognitive: 14| 9]

plastic: 7}A&Ado] S+

WA L
representation: ¥
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Considerable work by cultural psychologists and

anthropologists has shown that there are indeed large
and sometimes surprising differences in the words and
that different

as well as

concepts cultures have for describing

emotions, in the social circumstances that

draw out the expression of particular emotions.

e Basel 54 24e EAS mEe= AlEH 87
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data do show that

different cultures have different emotions, if we think of

However, those not actually

emotions as central, neurally implemented states. As for,
say, color vision, they just say that, despite the same

internal processing architecture, how we interpret,

categorize, and name emotions varies according to

culture and that we learn in a particular culture the

social context in which it is appropriate to express
emotions.
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However, the emotional states themselves are likely to
be quite invariant across cultures. In a sense, we can
think of a basic, culturally universal emotion set that is
shaped by evolution and implemented in the brain, but
the

behavior, and other cognitive states are plastic and can

links between such emotional states and stimuli,

be modified by learning in a specific cultural context.
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11. Young contemporary artists who employ digital technologies in
their practice rarely make reference to computers. For example,
Wade Guyton, an abstractionist who uses a word processing
program and inkjet printers, does not call himself a computer
artist. Moreover, some critics, who admire his work, are little
concerned about his extensive use of computers in the
art—making process. This i1s a marked contrast from three
decades ago when artists who utilized computers were labeled by
critics — often disapprovingly — as computer artists. For the
present generation of artists, the computer or more appropriately,
the laptop, is one in a collection of integrated, portable digital
technologies that link their social and working life. With tablets
and cell phones surpassing personal computers in Internet usage,
and as slim digital devices resemble nothing like the room—sized
mainframes and bulky desktop computers of previous decades, it
now appears that the computer artist is finally

&)

(20238d%: 6 113 319

A

@ awake @ influential
® distinct ® troublesome
(® extinct

MR 24)
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Young contemporary artists who employ digital technologies in
their practice rarely make reference to computers. For example,
Wade Guyton, an abstractionist who uses a word processing
program and inkjet printers, does not call himself a computer
artist. Moreover, some critics, who admire his work, are little
concerned about his extensive use of computers in the
art—making process.

e ) olgAEE tAY 7% A% HAFEHE AFEHA
=1} Wade Guyton AAS AFE olg|AEgty Bz
t}. 19l AL AFEE nFIlE o% ZFES w191y
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This 1s a marked contrast from three decades ago when
artists who utilized computers were labeled by critics — often
disapprovingly — as computer artists.
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For the present generation of artists, the computer or more
appropriately, the laptop, is one in a collection of integrated,
portable digital technologies that link their social and working
life. With tablets and cell phones surpassing personal computers
in Internet usage, and as slim digital devices resemble nothing
like the room—sized mainframes and bulky desktop computers
of previous decades, it now appears that the computer artist is
finally
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12, Manufacturers design their innovation processes around the way
they think the The
manufacturers still think that product development and service

process  works. vast majority  of
development are always done by manufacturers, and that their
job is always to find a need and fill it rather than to sometimes
find that

manufacturers

and commercialize an innovation

Accordingly,

have set up market—research departments to explore the needs
of users in the target market, product—development groups to
think up suitable products to address those needs, and so forth.
The — if
encountered at all — are typically rejected as outliers of no

needs and prototype solutions of lead wusers

interest. Indeed, when lead users’ innovations do enter a firm's
product line — and they have been shown to be the actual
they
typically arrive with a lag and by an unusual and unsystematic
[34] (20238hd= 69 113 33 &3

source of many major innovations for many firms

route.
slag: A

@ lead users tended to overlook

@ lead users have already developed
(® lead users encountered in the market
® other firms frequently put into use

® both users and firms have valued

HA 24
@D lead users tended to overlook
(F= §A50] Anshe Aol U

@ lead users have already developed

(HA= FAE0] olv] AEP)

(® lead users encountered in the market
(F= FAE0] AlFolA vl31)

@ other firms frequently put into use
(Th& 3|AbEo] A5 A&gsh

® both users and firms have valued

(AHE&AFe BAF & v T a8HAl <70)
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manufacturer: A Z=A}

vast: 9o st

majority: 4

commercialize: ‘3¢ s}sltt

address: ©HFth

prototype: 3 (Z<3h)

lead user: Al EdEE HArsts= AF8ab
explore: ‘ﬂ'——rL‘S]-ﬂ—

so forth: 5%
%‘ Ao

outliers: ¢J%-¢l

typically:

39
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Manufacturers design their innovation processes around the
way they think the process works. The vast majority of
manufacturers still think that product development and service
development are always done by manufacturers, and that their

job is always to find a need and fill it

Az 1 Aol A @ Avta A7sh YA o
5o 84 ARG AAFT e AzAdE ods AF A
B Auz e QA AzAbl s WAk dhi, 159 A
e 292 golga] Z=E2AAFE Aoz A
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rather than to sometimes find and commercialize an innovation
that

w2 @ 849 b Agsals A ne
Accordingly, manufacturers have set up market—research

departments to explore the needs of users in the target market,
product—development groups to think up suitable products to
address those needs, and so forth.

o) wel, AZAFE B8 A ARAES 4
A 24 EAE, a3 FoE bR g =
oAt AlE Y 1%, o= YEUTH

The needs and prototype solutions of — if
encountered at all — are typically rejected as outliers of no
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lead users
interest. Indeed, when lead users’ innovations do enter a firm's
product line — and they have been shown to be the actual
source of many major innovations for many firms — they
typically arrive with a lag and by an unusual and unsystematic
route.
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13, Development can get very complicated and fanciful. A fugue by
Johann Sebastian Bach illustrates how far this process could go,
when a single melodic line, sometimes just a handful of notes,
was all that the composer needed to create a brilliant work
containing lots of intricate development within a coherent
structure. Ludwig van Beethoven's famous Fifth Symphony
provides an exceptional example of how much mileage a classical
compose can get out of a few notes and a simple rhythmic
tapping. The opening da—da—da—DUM that everyone has heard
somewhere  or  another

throughout not only the opening movement, but the remaining
three movements, like a kind of motto or a connective thread.
Just as we don’t always see the intricate brushwork that goes
into the creation of a painting, we may not always notice how
Beethoven keeps finding fresh uses for his motto or how he
develops his material into a large, cohesive statement. But a lot
of the enjoyment we get from that mighty symphony stems from
the inventiveness behind 1it, the impressive development of
musical ideas. [3%] (20238hd%= 6¥ 113 341H &3})

rlr

sintricate: &-3F8k #xcoherent: TUA

(D makes the composer’s musical ideas contradictory

(@ appears in an incredible variety of ways

(® provides extensive musical knowledge creatively

(® remains fairly calm within the structure

(® becomes deeply associated with one’s own enjoyment

HA £4)
(D makes the composer’s musical ideas contradictory
(2137}e] &1 ofoltlolg HeHom B

(@ appears in an incredible variety of ways

(AHLA ke WO vhebiith)

(® provides extensive musical knowledge creatively
(FEANT Sobd A4S Folgon AFHTh

® remains fairly calm within the structure
(7L 72 oA 38l 283 dolsdth)

(® becomes deeply associated with one’s own enjoyment
(NQ1 ApAleke] wh3t A AdE A o)
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Development can get very complicated and fanciful. A fugue
by Johann Sebastian Bach illustrates how far this process could
go, when a single melodic line, sometimes just a handful of
notes, was all that the composer needed to create a brilliant
work containing lots of intricate development within a coherent
structure.

Ludwig van Beethoven's famous Fifth Symphony provides an
exceptional example of how much mileage a classical compose
can get out of a few notes and a simple rhythmic tapping. The
opening da—da—da—DUM that everyone has heard somewhere
or another throughout not

only the opening movement, but the remaining three
movements, like a kind of motto or a connective thread.

Just as we don’t always see the intricate brushwork that goes
into the creation of a painting, we may not always notice how
Beethoven keeps finding fresh uses for his motto or how he
develops his material into a large, cohesive statement. But a lot
of the enjoyment we get from that mighty symphony stems
from the inventiveness behind it, the impressive development of
musical ideas.
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14. (20238d% 69 113 361 23}

g

The fossil record provides evidence of evolution. The story
the fossils tell is one of change. Creatures existed in the
past that are no longer with us. Sequential changes are found
in many fossils showing the change of certain features over
time from a common ancestor, as in the case of the horse.

(A) If multicelled organisms were indeed found to have evolved

before single—celled organisms, then the theory of evolution
would be rejected. A good scientific theory always allows for
the possibility of rejection. The fact that we have not found
such a case in countless examinations of the fossil record

strengthens the case for evolutionary theory.

(B) The fossil this muticelled

organisms are found in layers of earth millions of years after

record supports prediction —
the first appearance of single—celled organisms. Note that the

possibility always remains that the opposite could be found.

(C) Apart from demonstrating that evolution did occur, the fossil

record also provides tests of the predictions made from

evolutionary theory. For example, the theory predicts that

single—celled organisms evolved before muticelled organisms.

® (B) - (A) - (O
@ @€ - ) - ®

® (A) - (C) = (B)
® (B) — (C) = (A)
® (©) — (B) = (A)

A EF)
sequential: <=x}4 ¢l
apart from: ~& #||s}aL

57| g FA4)

The fossil record provides evidence of evolution. The story
the fossils tell is one of change. Creatures existed in the
past that are no longer with us. Sequential changes are found
in many fossils showing the change of certain features over
time from a common ancestor, as in the case of the horse.
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(A) If multicelled organisms were indeed found to have evolved
before single—celled organisms, then the theory of evolution
would be rejected. A good scientific theory always allows
for the possibility of rejection. The fact that we have not
found such a case in countless examinations of the fossil
record strengthens the case for evolutionary theory.
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(B) The fossil record supports this prediction — muticelled
organisms are found in layers of earth millions of years
after the first appearance of single—celled organisms. Note
that the possibility always remains that the opposite could

be found.
%) 4 71 o A4S SwAeh
5) wle) 398 3+ Aok bsgel T

the
fossil record also provides tests of the predictions made

(C) Apart from demonstrating that evolution did occur,

from evolutionary theory. For example, the theory predicts
that
organisms.
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single—celled organisms evolved before muticelled
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g

(B) This leads people to continue on paths or pursuits that

In economics, there is a principle known as the sunk cost should clearly be abandoned. For example, people often

fallacy. The idea is that when you are invested and have remain in terrible relationships simply because they've

ownership in something, you overvalue that thing. invested a great deal of themselves into them. Or someone

may continue pouring money into a business that is clearly
a bad idea in the market.

(A) Sometimes, the smartest thing a person can do is quit. ob) o] AL AlHEo] &3] Heof sl AES AlLSA s
Although this is true, it has also become a tired and played—out g) 2o Tisb= 1 A Fo|A] B3] U ofo|t]ole] Alle] =
argument. Sunk cost doesn’t always have to be a bad thing. o A& 2o Aot}

(B) This leads people to continue on paths or pursuits that should (C) Actually, you can leverage this human tendency to your

clearly be abandoned. For example, people often remain in benefit. Like someone invests a great deal of money in a

terrible relationships simply because they ve invested a great personal trainer to ensure they follow through on their

deal of themselves into them. Or someone may continue pouring commitment, you, too, can invest a great deal up front to

money into a business that is clearly a bad idea in the market. ensure you stay on the path you want to be on
o) AL AL o]yt 7ty A S FAlY o]5E fll o] &
(C) Actually, you can leverage this human tendency to your benefit. gk 4= 9t}

Like someone invests a great deal of money in a personal 9) UE Yk A 9 Ae Age YA AL =Ashd g

ST
trainer to ensure they follow through on their commitment, you,
too, can invest a great deal up front to ensure you stay on the

path you want to be on. [3%]

_ g 57 Mae Ol Wg 0Rl gelE wala, (B)lA AR
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® (B) - (©) ~ (A) @ (©) - (A) ~ (B) M AR Ae a9 Fr deldn 923 At sAw
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overvalue: }tj¥7}s}t}
played—out: &3] ¥
great deal of: U<
leverage: ©]-&3}t}
tendency: 7d3F
commitment: ¢F&, §121
ensure: R g3t}

7] 2 BA)

In economics, there is a principle known as the sunk cost
fallacy. The idea i1s that when you are invested and have
ownership in something, you overvalue that thing.

AA oA, o He o Fetn dH At gk o4
Aol FAeka ofd Ao 2702 /3 glehy, Galo] s
H7he @k ofoltojolh,

Zt BE golry))

(A) Sometimes, the smartest thing a person can do is quit.
Although this is true, it has also become a tired and
played—out argument. Sunk cost doesn’t always have to be
a bad thing.
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This makes sense from the perspective of information
reliability.

The dynamics of collective detection have an interesting feature.
Which cue(s) do individuals use as evidence of predator attack? In
some cases, when an individual detects a predator, its best response
is to seek shelter. ( @O ) Departure from the group may signal
danger to nonvigilant animals and cause what appears to be a
coordinated flushing of prey from the area. ( @ ) Studies on
dark—eyed juncos (a type of bird) support the view that nonvigilant
animals attend to departures of individual group mates but that the
departure of multiple individuals causes a greater escape response
in the nonvigilant individuals. ( ® ) If one group member departs,
it might have done so for a number of reasons that have little to do
with predation threat. ( @ ) If nonvigilant animals escaped each
time a single member left the group, they would frequently respond
when there was no predator (a false alarm). ( ® ) On the other
hand, when several individuals depart the group at the same time, a
true threat is much more likely to be present. [37%]

spredator: ¥E21A} #xvigilant: 7 A} #*+flushing: o2&

4 Ed)

reliability: 2124
dynamics: &3t
feature: 5%

cue: A&

signal: X155 HUth
nonvigilant: 244 §&
individuals: 7] 7} ¢l

predation: %2

B7] o2& dolr 7))

This makes sense from the perspective of information
reliability.
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17. 1% % “The best is the enemy of the good.”®] Th& ZollA < in all good faith: A=
nahe vhE 7P AEE Qe (33

] ] ] at the same time: §A]o] ——> E5A Abslo] WAlE 1 YEhps= A
(20248hd % 9¥ 13 219 &3 ol o] ThA AWA A3 U} o A= 1
Gold plating in the project means needlessly enhancing the As the saying goes: ~2}+= &Ho] Ql5o]
expected results, namely, adding characteristics that are costly,
not requ1rec.l, and that have l.ox?v added Valge with res;?ect' 'to ‘Fhe [X]‘E“ :rLEE OE]'O]'E]H (}6]'_%‘_—3]' :FL}—)
targets — in other words, giving more with no real justification
other than to demonstrate one’s own talent. Gold plating is
especially interesting for project team members, as it is typical of (A, Introduction)
projects with a marked professional component — in other words, Gold plating in the project means needlessly enhancing the
projects that involve specialists with proven experience and expected results, namely, adding characteristics that are costly,
extensive professional autonomy. In these environments specialists not required, and that have low added value with respect to
often see the project as an opportunity to test and enrich their the targets — in other words, giving more with no real
skill sets. There is therefore a strong temptation, in all good justification other than to demonstrate one’s own talent.
faith, to engage in gold plating, namely, to achieve more or

higher—quality work that gratifies the professional but does not Gold plating(F =)o) L2AE Yo ALLHE of| =e 7141

add value to the client’s requests, and at the same time removes i
) Gold plating®] Hol7} 7HA = EAL Fold7?

valuable resources from the project. As the saying goes, “The

best is the enemy of the good.” © i
B8 6HA 43 Adss st A (EEgE Aolgs A)
+ autonomy: AHEA e gratify: ST jere) A5g Bz 2wl Gold Plating®] o7
@ Pursuing perfection at work causes conflicts among team (%, Body)
members. Gold plating is especially interesting for project team
@ Raising work quality only to prove oneself is not desirable. members, as it is typical of projects with a marked
@ Inviting overqualified specialists to a project leads to bad ends. professional component — in other words, projects that involve
@ Responding to the changing needs of clients is unnecessary. specialists with proven experience and extensive professional
(® Acquiring a range of skills for a project does not ensure autonomy. In these environments specialists often see the
success. project as an opportunity to test and enrich their skill sets.
Gold Platingo] A4 YEhb= A3he ofw AJsto]
(A=A BA) 71 48 A YElhgi= Gold Plating?] 542 Fold7p?
®
(D Pursuing perfection at work causes conflicts among team AE7V) BAsts 2 AET) g gAol Aske
members. ARVES 1 ZRAES 5Y 433 4Y 4L A% 7192 B,
(ZEAA gl s F7eke A "He Aol 258 Zdtt) (3}, Conclusion)
@ Raising work quality only to prove oneself is not desirable. There is therefore a strong temptation, in all good faith, to
(9.7 AAL A=317] Y& ZAAE9 AL ol AL ulEkzlEA engage in gold plating, namely, to achieve more or
o)) higher—quality work that gratifies the professional but does not
@ Inviting overqualified specialists to a project leads to bad add value to the client's requests, and at the same time
ends. removes valuable resources from the project. As the saying
(FEst ~AS 717 ARIE TeAER 23ss Ao 1w goes, ‘“The best is the enemy of the good.”
A3E zY3})
@ Responding to the changing needs of clients is unnecessary. A 7HEol Al UE 52 ofH EAS 714d7)?
(5] Wakshe Paol $Hshe AL Bdasht) A Sl B B WEE T
(® Acquiring a range of skills for a project does not ensure ®
success. QA Aalg REEHAIZ| LA} sk o] dtkal gt
(Z2AEES 93 B 588 235 A2 A¥S HAsH = goode £L& A best:= HiL & FHAQ A.
w=th) FS AT A B2 P o FEAA e AL Aoyt £
Ak SHe, AR AL PAE AL I e Aol A
A Ok
4 %) “d HE2olA Gold Platingell theh 7124Ql AHS o S @
needlessly: Q38 ——> BAH n|E Yx3= 3 atq
namely: TR @l ——> a9 iAol thdk 3712¢ Ar 439 T RN AETbee]l ZRAEC FoPs w uehus
o) o] W}E‘r e 545 gt
with respect to: ~o #ake] ——> 54 ool tgk weke] o]g SF FEelA Gold Plating= A= F449S Tt I35 vh
A xd },
A be typical of B: ‘Bl A A7} Aol ez & (578 - 54 - d&]el 7AUe aeldor 2.
marked: AWE ——-> & TS A= dids UEE 19
extensive: FHAL ——> L3I Jr= 'H‘—?o}ﬂ
skill sets: 59 JH ——> ‘58 5 AY & 8o ‘24 Ef’ 4
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(3=)
(1) Gold plating tr—the—projeet means needlessly enhancing the

expected results, ﬁame%y—a&d-mg—ehm‘aeteﬁst-res—that—afe—eos&r

specialists often see the project as an opportunity to test and
enrich their skill sets. There is therefore a strong temptation, i
i i i to achieve more

or higher—quality work that gratifies the professional but does
not add value to the client’'s requests, and at—the—same—time

removes valuable resources from the project. As—the—saying——goes;
“The best is the enemy of the good.”

(2) Gold plating means needlessly enhancing the expected results
to demonstrate one's own talent. It is typical of projects that
involve specialists. Specialists often see the project as an
opportunity to test and enrich their skill sets. There is therefore
a strong temptation to achieve more or higher—quality work that
gratifies the professional but does not add value to the client's
requests and removes valuable resources from the project. "The
best is the enemy of the good.”

(3) Gold platingol& 7HQ1e] s Fl7] S o4 24E =2
a8/ P e AL EIT AEIES Bukels TRAES} g%
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18. v 29 2AR 7P AEe AL
(20248hA% 313 99 229 £3)

The need to assimilate values and lifestyle of the host culture
has become a growing conflict. Multiculturalists suggest that there
should be a model of partial assimilation in which immigrants
and language. There 1is
pressure to their
identities, however, and these conflicts are greatly determined by

retain some of their customs, beliefs,

conform rather than to maintain cultural
the community to which one migrates. These experiences are not
new; many EBEuropeans experienced exclusion and poverty during
the first two waves of immigration in the 19th and 20th centuries.
this

significant changes that included enlightenment and acceptance of

Eventually, these immigrants transformed country with

diversity. People of color, however, continue to struggle for
acceptance. Once again, the challenge is to recognize that other
cultures think and act differently and that they have the right to
do so. Perhaps, in the not too distant future, immigrants will no

longer be strangers among us.

D oA nfel FAE FAL Dol YF FEA Qo] 2
2.3t

@ oluAe 4% 7] 4 159 27E WH A4 Syl 7
2.3t

® olua: wd Aol 44 Wse] 434 dge FAL 5 9l
o

@ ta g e gadE FA4 A0 A5 Fol
2790,

® a4 Fa gr1deln AAA F4L Fal Aoz ol
o} 21t}

(87 #4)
oA o) AANE fAL Aol o FEA 14o]

S e ©
ko
o —
ol
il

o ©
o o &
o 2 T
DY
1o,
a2
olo
o
i
~
Ho
:(I){:A
N
|t
1o
ko

,\
©
o &
2L

=

ERE R BRCE

2 @ H

£ o "

CEEER R
@ ohEs Abge] g Sl e HAH A
2798,

(8 82 gH oz 7] faNE ASHom oy et
EshFofof Bt

& 34 SaE 271403 A7)

o] o] 21},

-

F8% 9

a2
ro,

(oIWA7} E5EHE AL AFH o R o]FofzY)

A OH

A EH)
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acceptance: & ——> FTHE S T AS Tobe &
3
recognize: QA& ——> 1F FTWHAQ] Qo] ol 1 FQ Ao}
oS dolaty] A3-2] Aso g FE4 &8 AHubHQl 2
g = &
[AE 72 Fohrr]] ($-F-8 F2)
(A}, Introduction)

The need to assimilate values and lifestyle of the host

culture has become a growing conflict. Multiculturalists suggest
that there should be a model of partial assimilation in which
immigrants retain some of their customs, beliefs, and language.

A7 AL FALdne
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(%, Body)

There is pressure to conform rather than to maintain their

cultural identities, however, and these conflicts are greatly
determined by the community to which one migrates. These
many Europeans experienced
the of

immigration in the 19th and 20th centuries. Eventually, these

experiences are not new,

exclusion and poverty during first two waves

immigrants transformed this country with significant changes
that included enlightenment and acceptance of diversity.
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(3}, Conclusion)

People of color, however, continue to struggle for acceptance.
Once again, the challenge is to recognize that other cultures
think and act differently and that they have the right to do so.
Perhaps,
longer be strangers among us.

in the not too distant future, immigrants will no
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(A2)
(1) The need to assimilate wvalwes—and—lifestyle—of—the—host
euttire has become a growing conflict. Multtenlturatists—stggest

There is pressure to conform rather—than—to—maintain—their

expertences—are—nottewr—many Europeans experienced exclusion
and poverty during the—first two waves of immigration in—the
Poth—and—26th——centurtes. Eventually, these immigrants
transformed this country (with stgnifieant—chanses—that—inchided

enlightenment and acceptance of diversity). People of color,

however, continue to struggle for—acceptance. Once—agaim; the

challenge is to recognize that other cultures think and act
differently and that they have the right to do so. Perhaps—in—the

(2) The need to assimilate has become a growing conflict. There
1s pressure to conform. Europeans experienced exclusion and
poverty durting two waves of immigration. Eventually, these
immigrants transformed this country (with enlightenment and
acceptance of diversity). People of color, however, continue to
struggle. The challenge is to recognize that other cultures think
and act differently and that they have the right to do so.
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The primary purpose of commercial music radio broadcasting is end: 54, =3k ——> 54 G 5 gloy frefetal Tk stk
to deliver an audience to a group of advertisers and sponsors. To metric: (574) 7= —=> 34 5 lnh, @opries shat
achieve commercial success, that audience must be as large as make for: ~°f 7] 3}t}
possible. More than any other characteristics (such as at the very least: Ao]%=
demographic or psychographic profile, purchasing power, level of retention: B ——> A& 53l J5& Wele Hd
interest, degree of satisfaction, quality of attention or emotional key: 23 ——> 7P vijlo] H='o® 4
state), the quantity of an audience aggregated as a mass is the aversion: 24019 ——> but, 'FL'T= KorE 2Ql Ao &S
most significant metric for broadcasters seeking to make music AEE kAt
radio for profitable ends. As a result, broadcasters attempt to
maximise their audience size by playing music that is popular, or
— at the very least — music that can be relied upon not to cause -
audiences to switch off their radio or change the station. Audience [ ]% :ELZ OLO}E]] (}5}_%_6—} :fL‘Z:)
retention is a key value (if not the key value) for many music
programmers and for radio station management. In consequence, a (4}, Introduction)
high degree of risk aversion frequently marks out the ‘successful’ The primary purpose of commercial music radio broadcasting
radio music programmer. Playlists are restricted, and often very is to deliver an audience to a group of advertisers and
small. sponsors. To achieve commercial success, that audience must

¢ aggregate: O U} ## aversion: 2o]at be as large as possible. More than any other characteristics

(such as demographic or psychographic profile, purchasing

@D features of music playlists appealing to international audiences power, level of interest, degree of satisfaction, quality of

@ influence of advertisers on radio audiences’ musical preferences attention or emotional state), the quantity of an audience

@ difficulties of increasing audience size in radio music aggregated as a mass is the most significant metric for
programmes broadcasters seeking to make music radio for profitable ends.
@ necessity of satisfying listeners’ diverse needs in the radio
business )
® outcome of music radio businesses’ attempts to attract large @Lﬁiqi}ﬂiq?%ﬂo ?fj‘s} i;ﬁ.ﬁ;];‘?‘c}iﬂjﬂ, =06 Hojol o
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(D features of music playlists appealing to international audiences As a result, broadcasters attempt to maximise their audience
(FA1A AFEolA 24dhe 5o Zdlolg2EY 54) size by playing music that is popular, or — at the very least
— music that can be relied upon not to cause audiences to
@ influence of advertisers on radio audiences’ musical switch off their radio or change the station. Audience retention
preferences is a key value (if not the key value) for many music
(Ho)o HFE9 SolA N3 v+ JuFE9 FF) programmers and for radio station management.
@ difficulties of increasing audience size in radio music AZ2So] 22 o3 AY 2o sksls e 2ot
programmes ®
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(3}, Conclusion)

necessity of satisfying listeners’ diverse needs in the radio ) . )
@ Y ying In consequence, a high degree of risk aversion frequently

business ‘ , . . )
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A A Z] =X 0 B izl Q. T A = Ao Il 9 .
(j/])rq AN AFsel vl das WEATE Ao 4 are restricted, and often very small.
A
e}
' ) ' , o 2o 93 3y Hou =] Lol PAEZ0] ERO
(® outcome of music radio businesses’ attempts to attract large N el A9 SlvE ol e, sep SR 54
audiences ool |7k
(Fole oA B BES Toloua s Awe] s} ®
=2 79 AF e AFHY gHe gof z2agueles o
29 O 2 FEs. Sof AUEES A AlrEel MAWRe A8 ¥
Askad Fe 43E FE wARA 499 ol PO
RS 7}AT)
Primar v&?ﬂ, T8 Hwle ——> Secondary(F-A4, F-54, . .
e o e s YO, A wpol YA e Wl BA a6l Aede 2 )
T2 F2)oF sk ¥ 29 2
More than any other ~: '~t} Q@ gla1' ——> B4H0] gol&o . . . .
than any TR g oos VARG RGEC) ) npo 2 548 S8 olselor s 2Bl U ARA o
obd 2ge 1 Hol ot sl REo gojok $ Ak R,
== = O A .

44



BRI 1 A Qe B4 Zeold~ES)
A 2o Eol vk

Jim

>
o
ji=)

[=A4-3g -3 e 2 Ao},

(A=)
(1) Fhe—primary purpose of commercial music radio broadeasting

is to deliver an audience to a group of advertisers and sponsors.
To—achteve—commeretal—stecess—that audience must be as large

as possible. More—thanr—any—other—characteristtes—tsteh—as

aterests eree—of —sattsfactionr—auality—of —attention—or—emotiona
state); the quantity of an audience asgregated—as—a—mass is th
most significant metric for—broadeasters—seeking to make muste
radto—for profitable ends. As—aresult; broadcasters attempt to
maximise their audience size by playing music that is popular;—or

Audience retention is a key value

conseqtence,—a hteh—degree sk—averston—trequen marks—ot
the—stecessful—radio—muste—programmer: Playlists are restricted,

and often very small.

(2) Purpose of commercial music radio is to deliver an audience
to a group of advertisers and sponsors. Audience must be as
large as possible. The quantity of an audience is the most
significant metric to profitable ends. Broadcasters maximise their
audience size by playing music that 1s popular. Audience
retention is a key value. Playlists are restricted, and often very

small.
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In the post—World War II years after 1945, unparalleled

economic growth fueled a building boom and a massive migration
from the central cities to the new suburban areas. The suburbs
were far more dependent on the automobile, signaling the shift
from primary dependence on public transportation to private cars.
Soon this led to the construction of better highways and freeways
and the decline and even loss of public transportation. With all of
As more

these changes came a of leisure.

people owned their own homes, with more space inside and lovely
vards outside, their recreation and leisure time was increasingly
the neighborhood. One
major activity of this home—based leisure was watching television.
No longer did one have to ride the trolly to the theater to watch
a movie; similar entertainment was available for free and more

centered around the home or, at most,

conveniently from television.
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@ downfall

@ uniformity
@ restoration
@ privatization
(® customization
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(4, Introduction)

In the post—World War II years after 1945, unparalleled
economic growth fueled a building boom and a massive
migration from the central cities to the new suburban areas.
The suburbs were far more dependent on the automobile,

signaling the shift from primary dependence on public
transportation to private cars.
19451 224 AIAIA A o] % oj® Aol yEutS7t?
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Soon this led to the construction of better highways and
freeways and the decline and even loss of public
transportation.  With all of these changes came a

of leisure.
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(3}, Conclusion)
As more people owned their own homes, with more space
inside and lovely yards outside, their recreation and leisure
time was increasingly centered around the home or, at most,
the neighborhood. One major activity of this home—based
leisure was watching television. No longer did one have to ride
the the theater

entertainment was available for free and more conveniently

trolly to to watch a movie; similar

from television.
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(1) In—the post—World War II years—after—1945; unparalleled
economic growth fueled a building boom and a massive migration
from—the—central—cities to the new suburban areas. Fhe—suburbs

Seonr this led to the construction of better highways and

freeways atr he—decline—and—evernr—toss—ofpublte anspotrtation.

With all of these changes came a of leisure. As
more people owned their own homes, with-more—space—instde—and

tovely—yards—outside;—their—trecreation—and leisure time was
increasingly centered around the home or—at—most—the

netghborhood. One major activity of thts-home—basedtetsure was

watching television. No longer did one have to ride the trolly to

the theater to watch a movie; stmitar—entertainment was available
for free and more conveniently from television.

(2) Post—World War II, unparalleled economic growth fueled a
building boom and a massive migration to the new suburban
areas. This led to the construction of better highways and
freeways. With all of these changes came a of leisure. As

more people owned their own homes, leisure time was
increasingly centered around the home. One major activity was
watching television. No longer did one have to ride the trolly to
the theater to watch a movie; entertainment was available for
free and more conveniently from television.

(3) 22 AAHA o] % fFreElfle Al Aol M= we A Ho
A4 w3 gt o)FE S ol H U2 AEERE Zle
Ao ®m ofolfitt. oY g Wiyt ofrke] B o|FoWllth AbdE
o] HH Al He AfsHA Hel wel, o7t A7k " H F9

= ATHA =0 7HE ARl Aol danjds B Aot
O ol a7t dEE Baua EEYE B stde] & 280t
O

glolzlel. Fell e 22 ()2 ol de dender Fa=g,
o #spA & o+ A

47



21, & Higk] Eojz2 97 M4 AAd A4S 12AQ. [3H]
(20248MA% 99 313 339 £3})

An invention or discovery that is too far ahead of its time is
worthless; no one can follow. Ideally, an innovation opens up only
the next step from what is known and invites the culture to move
forward one hop. An overly futuristic, unconventional, or visionary
invention can fail initially (it may lack essential not—yet—invented
materials or a critical market or proper understanding) yet
succeed later, when the ecology of supporting ideas catches up.
Gregor Mendel's 1865 theories of genetic heredity were correct
but ignored for 35 years. His sharp insights were not accepted
because they did not explain the problems biologists had at the
time, nor did his explanation operate by known mechanisms, so
his discoveries were out of reach even for the early adopters.
Decades later science faced the urgent questions that Mendel's

discoveries could answer. Now his insights

Within a few years of one another, three different scientists each
independently rediscovered Mendel's forgotten work, which of
along. [3%1]

* ecology: AJE] 27 #x heredity: 4

course had been there all

@D caught up to modern problems

@ raised even more questions

@ addressed past and current topics alike
@ were only one step away

(® regained acceptance of the public
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@D caught up to modern problems
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(4, Introduction)

An invention or discovery that is too far ahead of its time is
worthless; no one can follow. Ideally, an innovation opens up
only the next step from what is known and invites the culture
to move forward one hop. An overly futuristic, unconventional,
or visionary invention can fail initially (it may lack essential
not—yet—invented materials or a critical market or proper

understanding) vyet succeed later, when the ecology of
supporting ideas catches up.
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Gregor Mendel's 1865 theories of genetic heredity were
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correct but ignored for 35 years. His sharp insights were not
accepted because they did not explain the problems biologists
had at the time, nor did his explanation operate by known
mechanisms, so his discoveries were out of reach even for the
early adopters.
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(3}, Conclusion)
Decades later science faced the wurgent questions that
Mendel's  discoveries could answer. Now his insights
Within a few years of one another,
three different scientists each independently rediscovered
Mendel's forgotten work, which of course had been there all
along.
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(A=)
An invention or—discovery—that—ts—too far ahead Of—rts—t-rme 1s

move—forward—one—hop: An overly futuristic;—unconventtonal—or
vistonary—inventton can fail initially (it may lack essenttat
not—yet—invented—matertals—or—a—critteal—market—or proper
understanding) yet succeed later, when the ecology of supporting
ideas catches up. Gregor—Mendets—1865 theories of genetic
hered1ty were ecorreet—but ignored for 35 years His—sharp

opefafe—b‘y—kmwn—methan-rgms—so h1s discoveries were out of
reach even—for—the—eaﬂ-y—a&opfefs Decades 1ater scrence—faced

Now h1s insights . Within—a—few—years—of
onte—another,—three—different scientists—each—independentty
rediscovered Mendel’s forgotten work;—which—of—course—had—been
there—alt—atonsg.

(2) An invention far ahead is worthless. An overly futuristic

invention can fail initially (it may lack proper understanding) yet

succeed later, when the ecology of supporting ideas catches up.

Theories of genetic heredity were ignored for 35 years. His

discovery were out of reach. Decades later, his insights
. Scientists rediscovered Mendel's forgotten work.
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Prior to photography,

While painters have always lifted particular places out of their

‘dwelling’ and transported them elsewhere, paintings were

time—consuming to produce, relatively difficult to transport and
one—of—a—kind. The multiplication of photographs especially took
place with the introduction of the half—tone plate in the 1880s
that made possible the mechanical reproduction of photographs in
newspapers, periodicals, books and advertisements. Photography
became coupled to consumer capitalism and the globe was now
offered

had not previously been utilised either at all, or only as pictures

‘in limitless quantities, figures, landscapes, events which
With capitalism’s arrangement of the world as
‘the of

achieved a spectacular and virtually inescapable

for one customer’.

a ‘department store’, proliferation and circulation
representations ...
global magnitude’. Gradually photographs became cheap mass—
produced objects that made the world visible, aesthetic and

desirable. Experiences were ‘democratised’ by translating them
into cheap images. Light, small and mass—produced photographs
became dynamic vehicles for the spatiotemporal circulation of
places. [34]

* proliferation: &2t #* magnitude: () TFE #x* aesthetic: 7|49l

@ paintings alone connected with nature
@ painting was the major form of art
@ art held up a mirror to the world

@ desire for travel was not strong

(® places did not travel well

(A=A £4)

(D paintings alone connected with nature
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@ painting was the major form of art
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@ art held up a mirror to the world
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@ desire for travel was not strong
(B3R} B G FekA g
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(%}, Introduction)

Prior to photography,

While painters have always lifted particular places out of their

‘dwelling’ and transported them elsewhere, paintings were
time—consuming to produce, relatively difficult to transport and

one—of—a—kind.
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The multiplication of photographs especially took place with
the introduction of the half—tone plate in the 1880s that made
the of
newspapers, periodicals, books and advertisements. Photography

7teo] 28 28 I AR YT HAZS

possible mechanical reproduction photographs in

became coupled to consumer capitalism and the globe was now

offered ‘in limitless quantities, figures, landscapes, events

which had not previously been utilised either at all, or only as
pictures for one customer .
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(3}, Conclusion)
With capitalism’s arrangement of the world as a ‘department

store’, ‘the proliferation and circulation of representations
achieved a spectacular and virtually inescapable global
magnitude’. Gradually photographs became cheap

mass—produced objects that made the world visible, aesthetic
Experiences were ‘democratised’ by translating
Light,
photographs became dynamic vehicles for the spatiotemporal

and desirable.

them into cheap images. small and mass—produced

circulation of places.
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(1) Prior to photography,

-d-we{-}mg—and—fraﬁspﬁﬁed—&rem—e%sﬁv‘heﬁ- paintings were
time—consuming to produce, relatively difficult to transport and
ofte—of—a—kind. The multiplication of photographs espectatty took
place with the introduction of the half—tone plate in—the—31880s
that made poss1b1e the mechanical reproduct1on of photographs i

. Photography
became coupled to consumer capitalism and the globe was now
offered ‘in limitless quantittes—figures; landscapes, events which
had not prev1ously been ut1hsed ert—he#at—a—l—l—eiheﬁ-}y—as—meﬂﬁes

mesezrpab—l—e—g%oba{—magﬂ-rm&e- Gradually photographs became
cheap mass— produced objects that—made—the—wortd—visibte;
gesthetic—and—desirable: Experiences were ‘democratised’ by
translating them into cheap images. +tight——smalt—and

mass—produced photographs became dynamic vehicles for the

spatiotemporal circulation of places.

(2) Prior to photography, . Paintings were time—consuming

to produce, relatively difficult to transport. The multiplication of
photographs took place with the introduction of the half—tone
plate that made possible the mechanical reproduction of
photographs. Photography became coupled to consumer capitalism
and the globe was now offered 'in limitless landscapes, which
had not previously been utilised'. Gradually photographs became
cheap mass—produced objects. Experiences were 'democratised'
by translating them into cheap images. Mass—produced
photographs became dynamic vehicles for the spatiotemporal
circulation of places.
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Plants show finely tuned adaptive responses when nutrients
are limiting. Gardeners may recognize yellow leaves as a sign
of poor nutrition and the need for fertilizer.

(A) In contrast, plants with a history of nutrient abundance are
risk averse and save energy. At all developmental stages,
plants respond to environmental changes or unevenness so as
to be able to use their energy for growth, survival, and
reproduction, while limiting damage and nonproductive uses of
their valuable energy.

(B) Research in this area has shown that plants are constantly
aware of their position in the environment, in terms of both
Plants

nutrient availability in the past tend to exhibit risk—taking

space and time. that have experienced variable

behaviors, such as spending energy on root lengthening
instead of leaf production.

But
supplemental minerals, it can proliferate or lengthen its roots

(C) if a plant does not have a caretaker to provide
and develop root hairs to allow foraging in more distant soil
patches. Plants can also use their memory to respond to
histories of temporal or spatial wvariation in nutrient or

resource availability.

@ (A) — (C©) - (B)
® (B) — (C) = (A)
® () - (B) - (A)

@ (B) - (A) - (©)
@ (C) - (A) - (B)
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IEA Q. (20243hd% 9Y 113 38W %)

Because the manipulation of digitally converted sound meant the
reprogramming of binary information, editing operations could be
performed with millisecond precision.

significantly
the
digitization of sounds — that is, their conversion into numbers —

The shift from analog to digital technology

influenced how music was produced. First and foremost,

enabled music makers to undo what was done. ( @O ) One could,
in other words, twist and bend sounds toward something new
without sacrificing the original version. ( @ ) This “undo” ability
made mistakes considerably less momentous, sparking the creative
process and encouraging a generally more experimental mindset.
( @ ) Inaddition, digitally converted sounds could be manipulated
simply by programming digital messages rather than using physical

( @ ) For

example, while editing once involved razor blades to physically cut

tools, simplifying the editing process significantly.

and splice audiotapes, it now involved the cursor and mouse—click
of the computer—based sequencer program, which was obviously
less time consuming. ( @ ) This microlevel access at once made
it easier to conceal any traces of manipulations (such as joining

tracks in silent spots) and introduced new possibilities for
manipulating sounds in audible and experimental ways.
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