(Al 31A[]

2024

0

T

ol
1l0
ol

$F

iiol
—

~ At go] A



[2024=t3% 63 ZOITJL TIA| 2]

1. 9= F a stick in the bundle®] th& 2ol onlsls vtz 74
93 ZA&? [34] (202438MA% 6Y 13 21W)

Lawyers sometimes describe ownership as a bundle of sticks.
This metaphor was introduced about a century ago, and it has
dramatically transformed the teaching and practice of law. The
metaphor is useful because it helps us see ownership as a
grouping of interpersonal rights that can be separated and put
back together. When you say It's mine in reference to a resource,
often that means you own a lot of the sticks that make up the
full bundle: the sell stick, the rent stick, the right to mortgage,
license, give away, even destroy the thing. Often, though, we split
the sticks up, as for a piece of land: there may be a landowner, a
bank with a mortgage, a tenant with a lease, a plumber with a
license to enter the land, an oil company with mineral rights. Each
of these parties owns a stick in the bundle.

« mortgage: A 33|t #x tenant: YA

(D a legal obligation to develop the resource
@ a priority to legally claim the real estate
@) a right to use one aspect of the property
@ a building to be shared equally by tenants
(® a piece of land nobody can claim as their own

2. v 29 FAR 7P A4E A2 [34]
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it to
emphasise what happens in the galleries over the activities that

There are pressures within the museum that cause

take place in its unseen zones. In an era when museums are
forced to increase their earnings, they often focus their energies
on modernising their galleries or mounting temporary exhibitions
to bring more and more audiences through the door. In other
words, as museums struggle to survive in a competitive economy,
their budgets often prioritise those parts of themselves that are
consumable: infotainment in the galleries, goods and services in
the cafes and the shops. The unlit, unglamorous storerooms, if
they are ever discussed, are at best presented as service areas
that process objects for the exhibition halls. And at worst, as
museums pour more and more resources into their publicly visible
faces, the spaces of storage may even suffer, their modernisation
being kept on hold or being given less and less space to house
the expanding collections and serve their complex conservation
needs.

@ importance of prioritising museums’ exhibition spaces

(@ benefits of diverse activities in museums for audiences

@ necessity of expanding storerooms for displaying objects
@ consequences of profit—oriented management of museums
(® ways to increase museums commitment to the public good

(3~5) L5 HIZHi S0iZ 22 Tk HEst AS 12AIL.

3. People have always needed to eat, and they always will. Rising
emphasis on self—expression values does not put an end to
material desires. But prevailing economic orientations are gradually
being reshaped. People who work in the knowledge sector continue
to seek high salaries, but they place equal or greater emphasis on
doing stimulating work and being able to follow their own time
schedules. Consumption is becoming progressively less determined
by the need for sustenance and the practical use of the goods
consumed. People still eat, but a growing component of food’s
value is determined by its aspects. People pay a

premium to eat exotic cuisines that provide an interesting
experience or that symbolize a distinctive life—style. The publics
of postindustrial societies place growing emphasis on “political
consumerism,” such as boycotting goods whose production violates
ecological or ethical standards. Consumption is less and less a
matter of sustenance and more and more a question of life—style

— and choice. (20248hd% 6¥ 113 319¥)
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4. Whatever their differences, scientists and artists begin with the
same question: can you and I see the same thing the same way?
If so, how? The scientific thinker looks for features of the thing
that can be stripped of subjectivity — ideally, those aspects that
can be quantified and whose values will thus never change from
one observer to the next. In this way, he arrives at a reality
independent of all observers. The artist, on the other hand, relies
on the strength of her artistry to effect a marriage between her
own subjectivity and that of her readers. To a scientific thinker,
this must sound like magical thinking: you're saying you will
imagine something so hard it'll pop into someone else’'s head
exactly the way you envision 1t? The artist has sought the
of the
creates a reality dependent upon observers, indeed a reality in
which

[34] (20248hd =

opposite scientist’'s observer—independent reality. She

in order for it to exist at all.

9 113 339)

(D human beings must participate

@ objectivity should be maintained

@ science and art need to harmonize

@ readers remain distanced from the arts

(® she is disengaged from her own subjectivity



O, One of the common themes of the Western philosophical
tradition is the distinction between sensual perceptions and rational
knowledge. Since Plato, the supremacy of rational reason is based
on the assertion that it is able to extract true knowledge from
experience. As the discussion in the Republic helps to explain,
perceptions are inherently unreliable and misleading because the
senses are subject to errors and illusions. Only the rational
discourse has the tools to overcome illusions and to point towards
true knowledge. For instance, perception suggests that a figure in
the distance is smaller than it really is. Yet, the application of
logical reasoning will reveal that the figure only appears small
because it obeys the laws of geometrical perspective.
Nevertheless, even after the perspectival correction is applied and
reason concludes that perception i1s misleading, the figure still
appears small, and the truth of the matter is revealed
133 (20243 % 649 113 34%)

# discourse: ©3} **x geometrical: 7|3}

(D as the outcome of blindly following sensual experience

@ by moving away from the idea of perfect representation

@ beyond the limit of where rational knowledge can approach

@ through a variety of experiences rather than logical reasoning

(® not in the perception of the figure but in its rational representation

(6~7] 01T 2 CES0l| 0012 29| =M= 71 HEst AS 1=A2

6. (20248MA% 6 13 364)

The growing complexity of computer software has direct
implications for our global safety and security, particularly as
the physical objects upon which we depend — things like cars,
airplanes, bridges, tunnels, and implantable medical devices —
transform themselves into computer code.

(A) As all this code grows in size and complexity, so too do
the number of errors and software bugs. According to a study by
Carnegie Mellon University, commercial software typically has
twenty to thirty bugs for every thousand lines of code — 50
million lines of code means 1 million to 1.5 million potential
errors to be exploited.

(B) This is the basis for all malware attacks that take
advantage of these computer bugs to get the code to do
something it was not originally intended to do. As computer code
grows more elaborate, software bugs flourish and security suffers,
with increasing consequences for society at large.

(C) Physical things are increasingly becoming information
technologies. Cars are “‘computers we ride in,” and airplanes are
nothing more than “flying Solaris boxes attached to bucketfuls of
industrial control systems.”

* exploit: &-&3}c}

@® (A) - (C) - (B) @ (B) - (A) = (C)
® (B) - (C) = (A) @ () - (A) - (B)
® (C) — (B) - (A)

7. (2024389 % 69 113 379)

Darwin saw blushing as uniquely human, representing an
involuntary physical reaction caused by embarrassment and

self—consciousness in a social environment.

(A) Maybe our brief loss of face benefits the long—term
cohesion of the group. Interestingly, if someone blushes after
making a social mistake, they are viewed in a more favourable
light than those who don’t blush.

(B) If we feel awkward, embarrassed or ashamed when we are
alone, we don’t blush; it seems to be caused by our concern
about what others are thinking of us. Studies have confirmed that
simply being told you are blushing brings it on. We feel as though
others can see through our skin and into our mind.

(C) However, while we sometimes want to disappear when we
involuntarily go bright red, psychologists argue that blushing
actually serves a positive social purpose. When we blush, it's a
signal to others that we recognize that a social norm has been
broken; it is an apology for a faux pas. [3%]

% faux pas: A<

@® (A) - (CO) = (B) @ (B) - (A) - (©O)
® (B) - (C) - (A) @ (C) — (A - (B)
® (C) — (B) — (A)
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As a result, they are fit and grow better, but they aren’t
particularly long—lived.

When trees grow together, nutrients and water can be optimally
divided among them all so that each tree can grow into the best
tree it can be. If you ‘help” individual trees by getting rid of their
supposed competition, the remaining trees are bereft. They send
messages out to their neighbors unsuccessfully, because nothing
remains but stumps. Every tree now grows on its own, giving rise
to great differences in productivity. ( @O ) Some individuals
photosynthesize like mad until sugar positively bubbles along their
trunk. ( @ ) This is because a tree can be only as strong as the
forest that surrounds it. ( @ ) And there are now a lot of losers in
the forest. ( @ ) Weaker members, who would once have been
supported by the stronger ones, suddenly fall behind. ( ® )
Whether the reason for their decline is their location and lack of
nutrients, a passing sickness, or genetic makeup, they now fall prey
to insects and fungi. [37]

* bereft: &2 #* stump: ZLFH7|
s#% photosynthesize: 333 3stch
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Lawyers sometimes describe ownership as a bundle of sticks.
This metaphor was introduced about a century ago, and it has
dramatically transformed the teaching and practice of law. The
metaphor is useful because it helps us see ownership as a
grouping of interpersonal rights that can be separated and put
back together. When you say It's mine in reference to a resource,
often that means you own a lot of the sticks that make up the
full bundle: the sell stick, the rent stick, the right to mortgage,
license, give away, even destroy the thing. Often, though, we split
the sticks up, as for a piece of land: there may be a landowner, a
bank with a mortgage, a tenant with a lease, a plumber with a
license to enter the land, an oil company with mineral rights. Each
of these parties owns a stick in the bundle.

« mortgage: A 33|t #x tenant: YA

(D a legal obligation to develop the resource
@ a priority to legally claim the real estate
@) a right to use one aspect of the property
@ a building to be shared equally by tenants
(® a piece of land nobody can claim as their own

(AA +4)
(D a legal obligation to develop the resource
(A& 7hs WA o)

@ a priority to legally claim the real estate
(FEAS WA o 24 A)

@ a right to use one aspect of the property
(AL 8k ZH S AH8E Ag])

@ a building to be shared equally by tenants
(AR5 93 S5 T4 A8)

(® a piece of land nobody can claim as their own
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Lawyers sometimes describe ownership as a bundle of
sticks. This metaphor was introduced about a century ago,
and it has dramatically transformed the teaching and
practice of law.
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The metaphor is useful because it helps us see ownership
as a grouping of interpersonal rights that can be separated
and put back together. When you say It's mine in reference
to a resource, often that means you own a lot of the sticks
that make up the full bundle: the sell stick, the rent stick,
the right to mortgage, license, give away, even destroy the
thing.
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Often, though, we split the sticks up, as for a piece of
land: there may be a landowner, a bank with a mortgage, a
tenant with a lease, a plumber with a license to enter the
land, an oil company with mineral rights. Each of these
parties owns a stick in the bundle.
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There are pressures within the museum that cause it to
emphasise what happens in the galleries over the activities that
take place in its unseen zones. In an era when museums are
forced to increase their earnings, they often focus their energies
on modernising their galleries or mounting temporary exhibitions
to bring more and more audiences through the door. In other
words, as museums struggle to survive in a competitive economy,
their budgets often prioritise those parts of themselves that are
consumable: infotainment in the galleries, goods and services in
the cafes and the shops. The unlit, unglamorous storerooms, if
they are ever discussed, are at best presented as service areas
that process objects for the exhibition halls. And at worst, as
museums pour more and more resources into their publicly visible
faces, the spaces of storage may even suffer, their modernisation
being kept on hold or being given less and less space to house
the expanding collections and serve their complex conservation
needs.

(D importance of prioritising museums’ exhibition spaces

@ benefits of diverse activities in museums for audiences

@ necessity of expanding storerooms for displaying objects
@ consequences of profit—oriented management of museums
(® ways to increase museums commitment to the public good

(AA +4)
(@ importance of prioritising museums’ exhibition spaces
(=3 A Fhs FAAEE AY F84)

@ benefits of diverse activities in museums for audiences
(BEFES A% vrEwe 9L 259 o4

@ necessity of expanding storerooms for displaying objects
(24 AN 98] Fag et A FaA)

@ consequences of profit—oriented management of museums
(9] oo -AFH B3G9 Az

(® ways to increase museums commitment to the public good
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(A& Zolrr)
There are pressures within the museum that cause it to
emphasise what happens in the galleries over the activities
that take place in its unseen zones.
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In an era when museums are forced to increase their
earnings, they often focus their energies on modernising
their galleries or mounting temporary exhibitions to bring
more and more audiences through the door. In other words,
as museums struggle to survive in a competitive economy,
their budgets often prioritise those parts of themselves that
are consumable: infotainment in the galleries, goods and
services in the cafes and the shops.
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The unlit, unglamorous storerooms, if they are ever
discussed, are at best presented as service areas that
process objects for the exhibition halls. And at worst, as
museums pour more and more resources into their publicly
visible faces, the spaces of storage may even suffer, their
modernisation being kept on hold or being given less and
less space to house the expanding collections and serve
their complex conservation needs.
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J. People have always needed to eat, and they always will. Rising
emphasis on self—expression values does not put an end to
material desires. But prevailing economic orientations are gradually
being reshaped. People who work in the knowledge sector continue
to seek high salaries, but they place equal or greater emphasis on
doing stimulating work and being able to follow their own time
schedules. Consumption is becoming progressively less determined
by the need for sustenance and the practical use of the goods
consumed. People still eat, but a growing component of food’s
value is determined by its aspects. People pay a
premium to eat exotic cuisines that provide an interesting
experience or that symbolize a distinctive life—style. The publics
of postindustrial societies place growing emphasis on “political
consumerism,” such as boycotting goods whose production violates
ecological or ethical standards. Consumption is less and less a
matter of sustenance and more and more a question of life—style
— and choice. (20248hd% 69 113 31¥)
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People have always needed to eat, and they always will.
Rising emphasis on self—expression values does not put an end
to material desires.
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But prevailing economic orientations are gradually being
reshaped. People who work in the knowledge sector continue to
seek high salaries, but they place equal or greater emphasis on
doing stimulating work and being able to follow their own time
schedules.
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Consumption 1s becoming progressively less determined by
the need for sustenance and the practical use of the goods
consumed. People still eat, but a growing component of food’s

value is determined by its aspects.

2HE ARAow AW fFA e AnjEE AEEY AEAJ] A
gl digk dao o) @ A= vt AFEES o ds] HA
24 M8 4 AAE T axe 2R & =

ol o 27 €t

People pay a premium to eat exotic cuisines that provide an
interesting experience or that symbolize a distinctive life—style.
The publics of postindustrial societies place growing emphasis
on ‘political consumerism,” such as boycotting goods whose
production violates ecological or ethical standards.
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Consumption is less and less a matter of sustenance and
more and more a question of life—style — and choice.
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4. Whatever their differences, scientists and artists begin with the
same question: can you and I see the same thing the same way?
If so, how? The scientific thinker looks for features of the thing
that can be stripped of subjectivity — ideally, those aspects that
can be quantified and whose values will thus never change from
one observer to the next. In this way, he arrives at a reality
independent of all observers. The artist, on the other hand, relies
on the strength of her artistry to effect a marriage between her
own subjectivity and that of her readers. To a scientific thinker,
this must sound like magical thinking: youre saying you will
imagine something so hard it'll pop into someone else’s head
exactly the way you envision it? The artist has sought the
opposite of the scientist’'s observer—independent reality. She
creates a reality dependent upon observers, indeed a reality in

which in order for it to exist at all.
[374] (20248hd%= 6¥ 113 339)

(D human beings must participate

@ objectivity should be maintained

@ science and art need to harmonize

@ readers remain distanced from the arts

(® she is disengaged from her own subjectivity

(A=A £4)
(D human beings must participate
(QIZFEo] HE=A] Fofsjofnt oh)

@ objectivity should be maintained
(B go] A= ofof sf=)

@ science and art need to harmonize

(33t} elgeo] 2818 o] Folok 3he)

@ readers remain distanced from the arts
(F5A50] d=2HH A= A% AZE Fe

(® she is disengaged from her own subjectivity
(U7} A41e] F3gol A RE Hojyh)
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Whatever their differences, scientists and artists begin with
the same question: can you and I see the same thing the same
way? If so, how?
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The scientific thinker looks for features of the thing that can
be stripped of subjectivity — ideally, those aspects that can be
quantified and whose values will thus never change from one
observer to the next. In this way, he arrives at a reality
independent of all observers.
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The artist, on the other hand, relies on the strength of her
artistry to effect a marriage between her own subjectivity and
that of her readers.
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To a scientific thinker, this must sound like magical thinking:
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you're saying you will imagine something so hard it’ll pop into
someone else’s head exactly the way you envision it? The
artist  has  sought the opposite of the scientist’s
observer—independent reality.
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She creates a reality dependent upon observers, indeed a
reality in which in order for it to
exist at all.
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O, One of the common themes of the Western philosophical
tradition is the distinction between sensual perceptions and rational
knowledge. Since Plato, the supremacy of rational reason is based
on the assertion that it is able to extract true knowledge from
experience. As the discussion in the Republic helps to explain,
perceptions are inherently unreliable and misleading because the
senses are subject to errors and illusions. Only the rational
discourse has the tools to overcome illusions and to point towards
true knowledge. For instance, perception suggests that a figure in
the distance is smaller than it really is. Yet, the application of
logical reasoning will reveal that the figure only appears small
because it obeys the laws of geometrical perspective.
Nevertheless, even after the perspectival correction is applied and
reason concludes that perception i1s misleading, the figure still
appears small, and the truth of the matter is revealed
133 (20243 % 649 113 34%)

# discourse: ©3} **x geometrical: 7|3}

(D as the outcome of blindly following sensual experience

@ by moving away from the idea of perfect representation

@ beyond the limit of where rational knowledge can approach

@ through a variety of experiences rather than logical reasoning

(® not in the perception of the figure but in its rational representation

(A £4)
@D as the outcome of blindly following sensual experience
(A7 ABE BEHoR hEE R A3z

@ by moving away from the idea of perfect representation
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@ through a variety of experiences rather than logical reasoning
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One of the common themes of the Western philosophical
tradition is the distinction between sensual perceptions and
rational knowledge.
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Since Plato, the supremacy of rational reason is based on the
assertion that it is able to extract true knowledge from
experience. As the discussion in the Republic helps to explain,
perceptions are inherently unreliable and misleading because the
senses are subject to errors and illusions. Only the rational
discourse has the tools to overcome illusions and to point
towards true knowledge.
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For instance, perception suggests that a figure in the distance
is smaller than it really is. Yet, the application of logical
reasoning will reveal that the figure only appears small because
it obeys the laws of geometrical perspective.
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Nevertheless, even after the perspectival correction is applied
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and reason concludes that perception is misleading, the figure
still appears small, and the truth of the matter is revealed
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6. (20243MA% 69 13 364)

The growing complexity of computer software has direct
implications for our global safety and security, particularly as
the physical objects upon which we depend — things like cars,
airplanes, bridges, tunnels, and implantable medical devices —

transform themselves into computer code.

(A) As all this code grows in size and complexity, so too do
the number of errors and software bugs. According to a study by
Carnegie Mellon University, commercial software typically has
twenty to thirty bugs for every thousand lines of code — 50
million lines of code means 1 million to 1.5 million potential

errors to be exploited.

(B) This
advantage of these computer bugs to get the code to do

1s the basis for all malware attacks that take

something it was not originally intended to do. As computer code
grows more elaborate, software bugs flourish and security suffers,
with increasing consequences for society at large.

©)

technologies. Cars are ‘computers we ride in,”

Physical things are increasingly becoming information
and airplanes are
nothing more than “flying Solaris boxes attached to bucketfuls of
industrial control systems.”

* exploit: &-&3&tc}

@ (B) - (A) = (C)
@ (C) — (A) - (B)

@® (A) - (C) - (B)
® @B - ©C) - (A)
® (C) — (B) - (A)
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The growing complexity of computer software has direct
implications for our global safety and security, particularly as
the physical objects upon which we depend — things like cars,
airplanes, bridges, tunnels, and implantable medical devices —
transform themselves into computer code.
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(A) As all this code grows in size and complexity, so too
do the number of errors and software bugs. According to a
study by Carnegie Mellon University, commercial software
typically has twenty to thirty bugs for every thousand lines
of code — 50 million lines of code means 1 million to 1.5

million potential errors to be exploited.
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(B) This is the basis for all malware attacks that take
advantage of these computer bugs to get the code to do
something it was not originally intended to do. As computer
software bugs flourish and

code grows more elaborate,

security suffers, with increasing consequences for society at

large.
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(C) Physical things are increasingly becoming information

I

technologies. Cars are ‘computers we ride in,” and airplanes

are nothing more than “flying Solaris boxes attached to

bucketfuls of industrial control systems.”
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7. (2024383 69 113 379)

involuntary physical

self—consciousness in a social environment.

Darwin saw blushing as uniquely human,
reaction caused by embarrassment and

representing an

(A) Maybe our brief loss of face benefits the long—term

cohesion of the group. Interestingly,

if someone blushes after

making a social mistake, they are viewed in a more favourable

light than those who don’t blush.

(B) If we feel awkward, embarrassed or ashamed when we are

alone, we don’t blush; it seems to be caused by our concern

about what others are thinking of us. Studies have confirmed that

simply being told you are blushing brings it on. We feel as though

others can see through our skin and into our mind.

(C) However, while we sometimes want to disappear when we

involuntarily go bright red, psychologists argue that blushing

actually serves a positive social purpose. When we blush,

it's a

signal to others that we recognize that a social norm has been

broken; it is an apology for a faux pas. [3%]

® @A) - ©) - B
® @B - ) - (A)
® (C) — (B) — (A)

% faux pas: A<

@ (B) - (A) = (C)
@ (C) — (A) — (B)
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Darwin saw blushing as
involuntary physical

self—consciousness in a social environment.
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(A) Maybe our brief loss of face benefits the long—term
cohesion of the group. Interestingly, if someone blushes after
mistake, they are viewed In a more

making a social

favourable light than those who don’t blush.
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(B) If we feel awkward, embarrassed or ashamed when we
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are alone, we don't blush; it seems to be caused by our
concern about what others are thinking of us. Studies have
confirmed that simply being told you are blushing brings it
on. We feel as though others can see through our skin and
into our mind.
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we involuntarily go bright red, psychologists argue that

blushing actually serves a positive social purpose. When we
blush,
norm has been broken; it is an apology for a faux pas.
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As a result, they are fit and grow better, but they aren’t
particularly long—lived.

When trees grow together, nutrients and water can be optimally
divided among them all so that each tree can grow into the best
tree it can be. If you “help” individual trees by getting rid of their
supposed competition, the remaining trees are bereft. They send
messages out to their neighbors unsuccessfully, because nothing
remains but stumps. Every tree now grows on its own, giving rise
to great differences in productivity. ( @ ) Some individuals
photosynthesize like mad until sugar positively bubbles along their
trunk. ( @ ) This is because a tree can be only as strong as the
forest that surrounds it. ( @ ) And there are now a lot of losers in
the forest. ( @ ) Weaker members, who would once have been
supported by the stronger ones, suddenly fall behind. ( ® )
Whether the reason for their decline is their location and lack of
nutrients, a passing sickness, or genetic makeup, they now fall prey
to insects and fungi. [3%4]
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As a result, they are fit and grow better, but they aren't
particularly long—lived.
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When trees grow together, nutrients and water can be
optimally divided among them all so that each tree can grow
into the best tree it can be.
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If you “help” individual trees by getting rid of their supposed
competition, the remaining trees are bereft. They send

messages out to their neighbors unsuccessfully, because nothing
remains but stumps.
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Every tree now grows on its own, giving rise to great

differences in productivity.
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( @ ) Some individuals photosynthesize like mad until sugar
positively bubbles along their trunk.
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( @ As a result, they are fit and grow better, but they
aren’t particularly long—lived.)
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This is because a tree can be only as strong as the forest
that surrounds it.
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( @ ) And there are now a lot of losers in the forest.

a2]a ojAlE wol ¥ W wujAr) St

( @ ) Weaker members, who would once have been
supported by the stronger ones, suddenly fall behind.
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( ® ) Whether the reason for their decline is their location

and lack of nutrients, a passing sickness, or genetic makeup,
they now fall prey to insects and fungi.
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